










Vi 


THE SOUTHWESTERN 


ET ue 


were _— 









- 


| f F hy 
hh 
mn 


aS es i 



















































Donald Willing. at the console of his studio organ at Trinity University, 
San Antonio. Mr. Willing is a graduate of Peabody Conservatory of Music in 
Baltimore, Md., and has been head of the Organ Department of 
Trinity University since 1948. 











FOR FRESH INTEREST 


Fall Programs 


immo 


NEW CHORAL SPECIALTIES 


Mixed Voices 


ANDERSON, W. H. 

1526 Greensleeves (English folk song) with original 

secular text. SSAATTBB, a cappella 

CASTELNUOVO-TEDESCO, MARIO 

1531 Carol for Candlemas Day. SATB 
CLOKEY, JOSEPH W. 

2030 King of Kings (words from Revelation) SATB 
DAVIS, KATHERINE K. 

1556 Goin’ to Boston (Kentucky folk song) SAB or SATB 

1533 Good King Wenceslas (English carol) SAB or SATB 

1557 Groundhog (American folk song) SAB or SATB 
FIRST, DAVID 

419 O Blessed Night. SATB, a cappella 
MALIN, DON 

1549 There Is a Holy City (White spiritual) SSATBB, a cappella 


Treble Voices 


DEBUSSY, CLAUDE 
1542 Peaceful Evening (Beau Soir) Arr. Morgan. SSA 
LARSON, EARL ROLAND 
1550 Oh, Vreneli (Swiss folk song) SSA 
LUVAAS, MORTEN J. 
1543 Alleluia, Christ Is Born, SSA 
LISZT, FRANZ 
1547 Preludes to Eternity (Les Preludes) Arr. Reibold, 
English translation by Dykema. Orchestra, band, or 
four-hand piano acc., available on sale. SSA 
McKAY, FRANCIS H. 
1545 November. SSA 
WELLS, TILDEN 
“Three Modern Nursery Rhymes’ 
53 Chanticleer. SSAA 
52 Lady in Waiting. SSAA 
54 Music Box. SSAA 
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Male Voices 

BRYAN, CHARLES F. 

1548 Ol’ Joe Clark (American folk song) TBB 
HUNT, PERCY FENTON 

285 The Builders. TTBB 
JONES, DAVID HUGH 

1541 How Beautiful on the Mountains. TTBB 
MALIN, DON 


1538 All Glory Be to God on High (melody of 
Gregorian origin) TTBB 


CU. 0. Birchard & Company 


28S COLUMBUS AVENUE, BOSTON !6, MASSACHUSETTS 
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BY PEDLER 

















Here is a master instrument whose su- 
perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance” and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 
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Cuotombuibt Woodwinds 


Dept. 1, Elkhart, Ind. 
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important new music 
FOR THE PIANIST 
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piano solo 







ERNO BALOGH Danse Infernale 

SAMUEL BARBER Sonata for Piano, Op. 26 

BELA BARTOK Selected Works for the Piano (Schirmer’s Library Volume 4) 
MARIO BRAGGIOTTI Variations on Yankee Doodle in the manner of Scarlatti, Beet! 


Chopin, Debussy and Gershwin 
Sorcerer's Apprentice. Transcribed by Gyorgy Sandor 
(Schirmer’s Library Volume 1738) 

IRVING FINE Music for Piano 

HAROLD SHAPERO 





PAUL DUKAS The 
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Sonatas 





two pianos, four-hands 












LEONARD BERNSTEIN The Age of Anxiety 

ERNEST BLOCH Scherzo Fantasque for Pian id Orchestr 

PAUL BOWLES Sonata for Two Pianos 

MARIO BRAGGIOTTI Variations on Yankee Doodle ir e manner E Bee 
Chopin, Debussy and Gershwin 





New York 17: 3 East 43rd Street 
Brooklyn 17: 275 Livingston Street 
Cleveland 14: 43 The Arcade 

Los Angeles 14: 700 West 7th Street 






Aaa 
: INTERNATIONAL : 
: PIANO RECORDING COMPETITION : 
i $2000 In Cash Prizes : 
: Gold and Bronze Medallions : 
E Write for Rules to : 
2 dj 
= Dr. Irl Allison, Founder & President E 
: National Guild of Piano Teachers : 
3 Box 1113 — Austin, Texas : 
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SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 


NEWS ITEMS 
Items of News should be accounts of 
events that have recently happened. 


The Manuscript must be in the Edi- 
tor’s office forty-five to sixty days in 
advance of issue in which same is pub- 
lished. News classified as advertising 
‘an not be used. 
ARTICLES 

Articles are welcomed from all con- 
tributors. They should be well organ- 
ized, and typed in Manuscript form. 
Each article must be accompanied by 
a brief life sketch, and photograph of 
the writer. 
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“As ye would that men should do to you, do ye also to them likewise.” Luke 6:31 








“Come Before His 
Presence With Singing” 


(EDITORIAL) 


Mrs. T. J. Porter, M.A. 
Teaching Staff of Trinity University 
San Antonio, Texas 


Over three hundred years. have 
passed since our Pilgrim Forefathers, 
after a year filled with such suffering 
and hardships as few of us have ever 
known, came together in the autumn 
time of the year to kneel in reverent 
thanks to God for blessings. From 
their Bay Psalm Books they shouted 

. “Come before His presence with 
singing ... Enter into His gates with 
thanksgiving and into His courts with 
praise: be thankful unto Him and bless 
His name.” 


In this year 1621 there were no 
radios to bring in the finished pro- 
grams of song and story. It was with 
simplicity and sincerity that these 
earnest people offered their thanks to 
a God whom they had loved well 
enough to leave their homes and na- 
tive country to worship in their own 
way. 

The most powerful emotions of any 
dark hour spring from the confirma- 
tion of the conviction that no matter 
how tremendous the forces of evil may 
be, they are inevitably conquered by 
the forces of good. This conviction will 
send all thinking people to the throne 
of God on Thanksgiving Day to ask 
for strength to go forward in this 
troubled world. 


Fronde, at the end of his long career 
as professor of history at Oxford, 
wrote: “One lesson, and one only, his- 
tory may be said to repeat with direc- 
ness: that the world is built some- 
how on moral foundations; that in the 
long run it is well with the good; in 
the long run it is ill with the wicked.” 


In all thanksgiving, music has 
played a momentous part. It has great 
power to enter the soul of men and 
to soothe their spirits or stir them to 
action. David’s magic power with his 
harp aroused the sorrowful Saul from 
an apathy and grief which had lasted 
for many days. In like manner, musi- 
cians have gone up to the battlefronts 
to take cheer and consolation to men 
constantly at the breaking point—re- 
minding them, in the midst of horror, 


(Continued on page 19) 


European Musicial Events 


Summer 1950 


DR. LEO 





DR. LEO PODOLSKY 


On our visit to Luxembourg, Hol- 
land, France, Italy, Austria, Western 
Germany, Belgium and England our 
group managed, in spite of a too-brief 
stay in each country, to see and to 
attend some of the choicest musical 
events which Europe had to offer in 
the Summer of 1950. In AMSTER- 
DAM, HOLLAND, we attended two 
short operas given by the Netherlands 
Opera: “L’Heure Espagnole” by Ravel, 
conducted by Pierre Monteux, and 
“Education Manquee” by Chabrier, 
conducted by Chas. Bruck, both bril- 
liantly staged and of high calibre per- 
formance. Only the Old Vic Company 
of London could produce such a mar- 
velous “Hamlet”! We had a welcome 
opportunity to listen to some out- 
standing work by the student orches- 
tra of the Amsterdam Conservatory of 
Music, with two gifted soloists. Mme. 
Anna El-Tour, a frequent contributor 
to the Southwestern Musician and one 
of the foremost singers, had her two 
wonderful young students sing for us 
—and U.S.A. may yet have a treat 
coming! We all were impressed with 
the high-level work, most ably guided 
by that fine musician and director, Mr. 
Willem Andriessen. 


PODOLSKY 


In PARIS we attended a smooth per- 
formance of “The Damnation of 
Faust,” based on Berlioz music, at the 
L’Opera. The French have found a 
clever and striking way of utilizing 
movie-scenes, correlated with operatic 
action, to a great advantage. For some 
time an attempt is made to re-create 
at VERSAILLES the atmosphere of 
the Grand Fetes of Louis XVI and 
Louis-Philippe. It is rather unfortu- 
nate that both the choice of program 
numbers, described as “Concert Sym- 
phonique”, starting with records and 
continued by a brass band—and the 
poor acoustics made the first part of 
indifferent quality. It would have been 
better to offer an entire program of 
dances—which were both original and 
entertaining. The “Dances Anciennes”’ 
and the “Ballets Lumineux” produced 
some fine effects with coloured lights 
and draperies—-sometimes the whole 
corps de Ballet being covered by an 
enormous, swirling sheet, brilliantly il- 
luminated by coloured lighting. The 
final part of artistic lighting for the 
Basin of Neptune and the fireworks 
display have been exquisite, riotous 
and glorious. We were privileged to 
have a reception at the “Conservatoire 
Russe a Paris” and are indebted to its 
director, Mr. Paul Kovalov, who is pre- 
paring an article for the Southwestern 
Musician, and to the President of the 
“Societe Musicale Russe a |’Etranger,” 
Mr. Djanchieff, for the courtesy. 
These institutions are not only the 
most important Russian institutions 
outside of Russia but boast of splendid 
faculties of well-known names, and 
whose past honorary chairmen include 
Glazounoff and Rachmaninoff. I had 
the treasured privilege of being in- 
vited to attend the final examinations 
for pianists, competing for the highest 
honors, at the Ecole Normale, directed 
by the distinguished French pianist, 
Alfred Cortot, and an _ international 
jury. Shortage of time prevented me 
to listen to the very best students 
later in the day—it was all very im- 
pressive. In BIARRITZ, near the Span- 
ish border, we were invited to attend a 
yearly festival of Basque _ songs, 
dances and scene, produced by the 
Basque Society “Oldarra.” It was en- 

















Folklorist Revives an Ancient Instrument 





Mrs Ethel Sure, author of FOLK 
MUSIC REVIVES AN ANCIENT IN 
STRUMENT, ts a regular contributor to 
magazines and newspapers. She has col 
lected a volume of old ballads from a 
singer recorded tn the Library of Congress 

Thou, O King, hast made a decree, 
that every man that shall hear the sound 
of the cornet, flute, harp, sackbut, psal 


tery, and dulcimer, and all kinds of musick, 
shall fall worship the golden 


image 


down and 
(Daniel 3:10) 


Reference in the old testament to 
usage of the dulcimer not only gives 
us a clue to its history, but suggests 
the high regard in which it was held. 
One of the most ancent of musical in- 
struments, the Hebrews used this ear- 
liest edition of pianoforte, sometimes 
called psaltery, to accompany the sing- 
ing of psalms; but left no record of it, 
which is understandable in view of an 
old Hebraic law prohibiting graven 
images. The Assyrians, however, re- 
corded in bas relief their most popular 
stringed instrument, the dulcimer, 
which often had at that time, in ad- 
dition to metal strings, janglers at- 
tached, and these produced the high 
pitched and penetrating music favored 
by the Assyrians. It is known that 
their women, in attempting to imitate 
such tones, went so far as to pinch 
their throats while singing in order to 
produce shrill notes. 

Ruth Tyler, a folklorist now living in 
the Ozark Mountains, owns a concert 
type 47-stringed dulcimer, appraised 
as a well constructed and fine toned 
instrument (which has no _ janglers, 
and is not shrill). Made in the Ozarks 
about 1878, it is played with steel 
hammers which are padded. In the 
Smoky Mountains of Tennessee, it is 
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ETHEL SURE 
Fayetteville, Arkansas 


believed that one or two very old dul- 
cimers are still to be found which are 
played with hammers made of whale- 
bone. Like many other instruments, the 
Dulcimer has undergone changes since 
its introduction eastward. When used 
by the ancients it had a resonance box 
and its strings were plucked with a 
plectrum, a device which could be used 
either as hammer or plucker for strings. 
Historian Curt Sachs tells us of one 
kind of dulcimer that had a shallow 
chestnut box in the form of a sym- 
metrical trapezoid, and eighteen quad- 
ruple brass strings tuned to pegs in- 
serted in the side of the box. What 
were somewhat later called “ham- 
mers” were originally referred to as 
“sticks,” one to be held in_ each 
hand. Mr. Sachs also tells us the Arabs 
carried the dulcimer from North 
Africa to Spain, where the evidence of 
its use is recorded on bas relief dated 
1184 on the porch of the Cathedral 
Santiago de Compostela. The zither 
was often confused with the dulcimer. 

The zither, you may recall, is the 
background instrument in an English 
made film, The Third Man, currently 
showing in theatres in the United 
States, and which has provoked much 
discussion and interest. Like the zith- 
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er, the dulcimer possesses a_ tonal 
quality which serves to create a haunt- 
ing, whimsical and illusory effect, 
particularly when illustrating descrip- 
tive music and folklore material. Ruth 
Tyler of the Ozarks, who collects folk 
ballads and folklore material, tells us 
her own instrument is one of moods; 
but, she adds thoughtfully, “moods of 
my own making.” 

Unusual qualities of the dulcimer 
have made it adaptable to many 
tongues. From a long period of popular- 
ity in southeastern Europe, it was 
adapted about 1800 by China, where it 
is still called foreign zither (yang 
ch’in). Korean tradition has it this in- 
strument was introduced as early as 
1725. 

When the princess in the “Arabian 
Nights” orders her slave girl to bring 
in instruments of music, the dulcimer 
figures with the Persian harp, Tartar 
pipe and Damascus lute. The name of 
this soft toned instrument is derived 
from the Greek word “psalterion”. 

Today, little is known about the 
dulcimer. Mrs. Ruth Tyler has used it 
in her appearances on two annual pro- 
grams of the National Folklore Society 
in the United States; and has also 
recorded its music while appearing on 





Mrs. Ruth Tyler Playing Dulcimer for Ozarks Folk Festival Audience on the 
Campus of the University of Arkansas. 
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The Methodical Dissectionists 


Let us have ‘‘the naked merits of the case... 
“‘He can draw such fine distinctions, where 
I can't see any distinction, yet I have no 
doubt a distinction does exist.” 


—Abraham Lincoln. 


The Naked Merits 


There is a noticeable lack of con- 
tact between the American music 
critic and his public. They just don’t 
speak the same language. On the one 
hand we have a public, expecting per- 
formances sprinkled with the so-called 
“perfection” which they have been con- 
ditioned to by Hollywood’s glorified 
conceptions. On the other hand, we 
have the aloof authority who deems 
himself “the judge,” “the critic,” if 
you will. This person, steeped in the 
importance of his task, is like the 
beast of burden who can only see the 
oncoming narrow path, due to the 
blinders which his master has placed 
on either side of his face. In this case, 
The Master is Tradition, that age-old 
mystical devil who injects his poison- 
ous serum into the life-blood of every 
gullible aspirant. 


Day after day, reports are printed, 
like so many itemized grocery bills, 
stating the failings and the merits 
of such-and-such an artist. The power 
of conviction which enables an indi- 
vidual to state that “so-and-so forced 
her upper voice and sang well in the 
lower register” cannot be minimized! 
Here is a statement which requires a 
great deal of thought and planning, 
a statement of the learned and schol- 
arly soul. 


More likely, and it is high time that 
I dismissed my tongue from my cheek, 
it is the able job of a buffoon, a joke- 
ster, a Super King of Judgement who 
has been given the authority (by you 
know who) to dictate the ways and 
the means of the musical world. 


What a bore! How little of the musi- 
cal picture is actually portrayed! In- 
stead of attempting to mold public 
taste by vigilant instruction, which can 
be presented in such a way as to be 
appealing to every level of comprehen- 
sion, the “critic” stands on his pre- 
cious pedestal and declares to “the 
world” that the public must come to 
him. Sadly enough, his declaration 
falls rather flat, for he is standing 
in a very small room and the sound of 
his voice simply bounds back to his 
self erected pedestal. 


That great human soul, Max Graf, 
a Critic among critics, said, “Now, 
when criticism is about to enter a new 
historical period, its work may be the 
new and difficult task of helping to 
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By Robert A. Israel 
New York, N. Y. 


make life and art the common property 
of all. No greater task has ever been 


entrusted to musical criticism; no 
nobler work has' ever’ been laid 
upon noble men.” These are words 


not to be lightly dismissed. In order 
for art to become the “common pro- 
perty of all,” the critic must first be 
able to view the forces of society and 
comprehend their complex movement 
in terms of sociological patterns. This 
requires an immense amount of study 
outside of the immediate field of music 
production. To say that the only way to 
fully comprehend the motivating forces 
within the musical structure is to know 
the tools of the musician and the com- 
poser is quite correct. However, the 


so-called tools are in actuality far 
more than a simple working know- 
ledge of composition, harmony, per- 


formance and the other utilitarian as- 





THE AUTHOR 


pects of creativity. Just as a water 
tank does not fill of its own accord 
and does draw from the rain source of 
a distant reservoir, so, in turn, has the 
musician been motivated by the re- 
servoir of societal fluctuations. No 
human being remains free of this in- 
fluence. The very act of living means 
participation in the total influential 
phenomena of society. 


A Plea for Stylistic Individualism 

Along with an integrated study of 
both music and the social sciences, the 
potential American critic, in fact, the 
potential critic, will have to demand 
a stylistic individualism both of him- 
self and from his fellow writers. The 
placid apathy which grips our “musical 
reporters” arises out of a lack of pur- 
pose which confronts them daily and 


which they cannot seem to handle or 
correct. 


Their inability to handle this situa- 
tion has not come about by mere ac- 
cident. Critical judgment has _ been 
shaped and molded by a handful of 
self-protecting individuals who repre- 
sent “the elite,” the “monarchs” of the 
critical world. These men hold key posi- 
tions on our leading newspapers. They 
virtually determine the exact critical 
policy of their publications. One has 
but to view any of the major news- 
papers to notice the validity of this 
statement. Initial Writers, unfortunate 
souls, who have not reached the upper 
strata of complete and absolute name 
spelling (the by-line), are forced to 
express their views in a set and stereo- 
typed manner, affording practically no 
room for personal reaction and elab- 
oration. Straight reporting is required, 
followed by a brief paragraph or two 
denoting the particular quality of the 


event. It is of small wonder then that 
the critics are not exercising a con- 
structive influence in art today; that 
they are read by a select few and 
rarely stimulate those who remain un- 
sympathetic and passive. 

The critics have become a measure 


for the artist and the artist-manager, 
not a source of informative knowledge 
for the general public. Indeed it is safe 
to say that the average radio-listening, 
movie-viewing, tabloid reading, jingle- 
conscious American, views the so-called 
critical antics of the musical reporters 
with the same boredom that determines 
his inevitable dismissal of the perplex- 
ing financial page. 


What is needed today is a new crop 
of dogmatic, banner-waving 
Our writing lacks fervor. It is bogged 
down with a soggy intellectualism of 
the indoor variety. We cannot create 
words simply because of our own desire 
to view that which we have created, 
regardless of content. Provocative and 
lively articles are needed. We must 
have both rational and irrational argu- 
ment, designed to appeal to the mass 
of the people, designed to require the 
participation of the and not 
simply the continued contemplation of 


writers. 


mass, 


the few. Only at this point will cri- 
ticism truly begin to serve. 
In other words, what we need is 


Youth. This does not mean that every 
aspiring person who is young in years 
should qualify as a critic. Many “young- 
sters” are steeped in conservatism and 
far outshine of their elders in 
this respect. The youth which our cri- 
ticism desires is of the ageless variety. 
The only perequisite which one must 
have is the necessary stamina to main- 
tain and retain an ardent belief. 


some 


n 














Southwestern Regional Convention of NATS 
Meets With CSMTA at Denver Colorado. 





Dr. Berton Coffin, 
Professor of Voice 
University of Colorado 
Lt. Governor of NATS 
and General Program 
Chairman for NATS 





Dr. Orville J. Borchers 
Dean, School of Music 
S. M. H. Dallas 
Chairman of CSMTA-NATS 
Panel 3:30 November 3 


November 2-4 


At the invitation of Mrs. Ruth Ra- 
gatz, president of the Colorado Music 
Teachers Association, the ANNUAL 
REGIONAL CONVENTION of NATS 
will meet in conjunction with CMTA 
in their Annual Meeting in Denver, 
HOTEL OLIN, November 2-4. The 
NATS sessions begin at one o’clock 
November 3. At the invitation of Mrs. 
Ragatz, the vocal forum, normally con- 
ducted by CMTA members, has been 
assigned to NATS at 3:30 P.M. Friday, 
November 3. CMTA members will join 
NATS in Panel under the leadership of 
Dr. Orville J. Borchers of SMU. 

Both organizations will join in the 
ANNUAL BANQUET in the evening 
of November 3 at Hotel Olin. CMTA 
has a number of committees assigned 
to the perfection of all plans. Our gen- 
eral Chairman, Dr. Berton Coffin of 
the University of Colorado, is sharing 
the total responsibility of making this 
the greatest regional convention NATS 
has staged. We expect delegates from 
each of the southwestern states in 
larger numbers than in past. A strong 
personnel of NATS leaders has ac- 
cepted program spot Mrs. Ragatz 
and CMTA have honored NATS in ar- 
ranging this co-convention. NATS 
meeting extends until 2:00 P.M. No- 
vember 4. Make reservations at Hotel 
of your choice, though Hotel Olin is 
the official Hotel. 





Dr. Robert M. Taylor 
Dean, School of Music 
Kansas State College, 
Emporia 
Speaker for CSMTA: “Church 
Choir Repertoire and 
Techniques” 








Ruth Hammond Ragatz 
Teacher of Voice and 
Denver NATS Member 
General Program Chairman 
For CSMTA 





Dr. Warren Angell, Dean 
College of Fine Arts, O. B. U. 
Shawnee, Oklahoma 
Chairman of NATS Panel, 
9:30 A. M., November 4 
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The Greatest Living Composer 
E. Clyde Whitlock 


Music Critic — Ft. 


Worth Star Telegram 


Ft. Worth, Texas 


When was the music of Johann 
Sebastian Bach first heard in Texas? 
It is a question which never can be 
answered, yet we may reasonably con- 
jecture that it would have been about 
the middle of the Nineteenth Century, 
when there was a strong German im- 
migration, when music began to be cul- 
tivated as an art, and when tuition in 
music began to be accepted as a proper 
branch of secular education. 


Why is it not possible that Bach made 
his entrance into Texas through the 
portals of Baylor Female College at 
Independence on the Brazos, when in 
1851 Dr. Adolf Fuchs, grandfather of 
Oscar J. Fox, taught in the school, and 
brought German music culture to the 
untamed expanses of Central Texas? 


This Bach was born March 21, 1685, 
as every serious music student knows, 
into a family noted for the hereditary 
gift of music. During eight genera- 
tions the family tree shows. forty-four 
Bachs who were professional musi- 
cians. Johann Sebastian came into the 
world at Eisenach, in the Central Ger- 
man region of Thuringia, a district 
rich in romantic history. There in the 
towering Wartburg Martin Luther had 
produced his German translation of the 
Bible; there are some of the virile and 
resounding hymns of the Reformation 
had been composed; there had been 
held, in 1207, the contest of song in 
which the most gifted of the Minne- 
singers had vied for a prize at the 
hands of the saintly Elizabeth, as retold 
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by Wagner in “Die Meistersinger.” 


At the age of ten, his father having 
died, Sebastian was taken into the 
household of his elder brother, Johann 
Christoph, at Ohrdruf, twenty miles 
to the southeast. 


At fifteen we find him a member of 
the choir of Michaels Church at Luene- 
burg, far to the northwest, on Easter 
Sunday, April 3, 1700. At eighteen his 
own professional career began, when 
he was engaged as second violinst in 
the band of the younger brother of 
the reigning duke at Weimar. This con- 
nection seems to have lasted only four 
months, until an organ should have 
been completed at Arnstadt, his own 
first organ. It was during this incum- 
bency that he obtained leave of absence 
for one month, to visit Dietrich Buxte- 
hude at Luebeck, covering, traditonally, 
the 215 miles on foot. His visit was so 
inspiring that he remained four months 
instead of one, so that he was set upon 
therefor by his music committee at 
home with considerable heat. In 1707 
he took over the organ at Muehlausen, 
where he remained for a year. 


Then he returned to Weimar, but 
this time in a considerably more exalted 
capacity, as court organist. This was 
the “organ period,” during which he 
composed most of those works for the 
instrument which still are the apex of 
magnificence in the repertory. He was 
in frequent request to “open” and in- 
spect organs in other cities, and already 


was coming to be regarded as the first 
organist in Germany. 


In 1717 he left Weimar, and entered 
into the service of Prince Leopold of 
Anhalt-Coethen, where he attained the 
coveted title of Capellmeister. His 
duties at Coethen did not include that 
of organist, and for the remaining 
thirty-three years of his life he ceased 
to be officially an organist. His young 
and cultivated prince was proud of his 
capellmeister, and frequently took him 
along on his official journeys. 


At Coethen, Bach had at his disposal 
a small but experienced group of in- 
strumentalists, and here ensued the 
“instrumental period,” with an output 
which included the 
certos,” a long catalog of important 
concerted works and the first book of 
the “Well-Tempered Clavier,” all this 
at a time when instrumental music was 
enly on the threshold of independent 
existence. 


“Brandenburg Con- 


Eventually his bachelor prince enter- 
ed into the state of matrimony, and as 
the princely consort had little liking 
for the sober music of the court music 
master, Bach’s situation became pro- 
gressively less tolerable. 


The cantorship of the Thomas School 
in Leipzig became vacant, and Bach 
was elected to the post, as a grudging 
third choice. He entered upon his new 
duties May 13, 1723, to remain until 
his death twenty-seven years later. It 
is appropriate to quote Terry,. who 
wrote, “None, least of all Bach’s as- 
sertive patrons and superiors, realized 
that Clio, turning a page, had dipped 
her pen to narrate such a chapter in 
the history of music as had not yet 
been written.” 




















- . Pan Play i) 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.” 
—Estelle F. Smith 
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(Pan Personally Presents — 


National Tipica Orchestra of Mexico 


Let Us Be Thankful for Our Neighbors 


The late Mr. Lucius Pryor of Council 
Bluffs, lowa, who was with the Horner- 
Witte Concert Bureau of Kansas City 
long before establishing his own man- 
agerial bureau, happened to be in Mc- 
Kinney, Texas in the early twenties. 
He had an accident and was carried 
into the home of L. A. Scott, uncle of 
the editor, and father of Mrs. J. L. 
Hunter, ardent music lover of Austin, 
Texas. 

The leg was so badly hurt that he 
could not be moved for several weeks. 
He was cared for like a member of the 
family. Mr. Pryor never did forget the 
act of kindness, and whenever his trav- 
els brought him near the little town 
he came by to call that he might in- 
quire about the declining health of his 
host. 

As time went on our uncle was not 
so strong and it would never be pos- 
sible for him to leave his bed again. 


Mr. Pryor was in Dallas as manager 
of the famous National Tipica Orches- 
tra from Mexico City. He explained 
to his men that it would crowd them 
to visit the little town thirty miles 
away—from Dallas where they were 
playing in the evening. But the Mexi- 
cans were so moved by his story that 
they were eager to visit Mr. Pryor’s 
good friend. The entire orchestra 
climbed into their busses and went to 
McKinney. They took their instruments 
with them and the full orchestra played 
their complete formal concert on the 
colonial porch. 

Really, it is unpredictable how far 
reaching a kind deed can be. The Mexi- 
can musicians were not playing for 
money or applause because there was 
no audience — except one frail man 
whose faith was recharged by this fine 
gesture of neighbors “just dropping 
in. 


Tipica Orchestra on Steps of City Hall— New York City 





The Bagpipes 


Would you like to study an instru- 
ment that none of your friends are 
taking? If so, how about the bag- 
pipes? Let me tell you about this in- 
strument that is so different. 

It is an instrument that people have 
enjoyed playing for over 6,000 years; 
indeed, some form of this ancient in- 
strument has been found in various 
places throughout the world. Today, 
however, the Scotsmen are the world’s 
best performers. 

The bagpipes is exactly what you 
expect it to be: It is made up of a 
bag which is to be filled with air and, 
usually, five pipes which make the 
music. On an ordinary bagpipes there 
are nine possible notes on the chanter 
pipe, and these you may use to make 
melodies. (That is not many to learn, 
is it?) Then three pipes sound con- 
tinuously while you play. These are 
called the drones, and they take care 
of the bass parts of all the numbers 
you play. Does all this sound easy 
so far? 
teacher will never 
talk to you about “intonation” or 
“phrasing” or “crescendo,” for on a 
bagpipes, no matter how expert a play- 
er you may become, none of these 
refinements of music are possible. You 
will always play “molto fortissimo”; 
you cannot play in tune with any of 
the other instruments; and the sound 
does not stop, once you have started, 
until you come to the end of a piece 
or give out of wind. And this last point 
is the catch—you need lungs of Her- 
culean strength to be a bagpipes player. 

You may think from this description 
that the bagpipes is a pretty awful in- 
strument. Well, it is; played right, it 
inspires awe in all listeners. Men who 
have followed a bagpipes band into 
battle say that its sound is thrilling 
beyond words and that, inexplainably, 
they have found courage to go ahead. 

A full sized regulation Highlander 
bagpipes with all the accessories may 
be had for about $50. If you think 
you would like to play this unusual 
instrument, write to Boosey § and 
Hawkes for information. 


Your bagpipes 


Marjorie Walthall, Ph. D. 
San Antonio College 
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THE EXPRESSION FAMILY 
My name is Crescendo 
And when you see this a 
You know I swell up and 
Get prouder and prouder 
To make the music 
Get louder and louder. 


I have a twin 

Who looks just like this >= 
And though he is big, he 

Gets smaller and smaller 
And makes the music 

Get softer and softer. 


Our father Forzando 

You’ll know by his looks—FZ 

His voice is so loud and 

He speaks very sudn’ly 

So when you see him 

Play loud and with Ac-cent. 
Barbara Halbadier 
San Antonio, Texas 


—_—__—__ y_—_—___ 
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A GROUP OF SIX YEAR OLDS ENROLLED IN THE DEMONSTRATION 
CLASSES OF GROUP PIANO INSTRUCTION CONDUCTED BY BYRDIS W. 
DANFELSER AT THE DANFELSER SCHOOL OF MUSIC.... Mrs. Danfelser, 
who, by the way, is New Mexico’s piano chairman of the Music Educators Na- 
tional Conference, insists that the ideal way for children to learn to play and 
to love music, is by means of class instruction at the piano. 








The Cranes and Cran-ettes 


The Cranettes are the five children 
of Mr. and Mrs. Fred R. Crane who 
recently moved from Crookston, Minn. 
to Edinburg, Texas. 

The Cranettes have entertained others 
with their music since the youngest 
was five years old. 

The five children would prepare pro- 
grams of all Spanish music or all Hun- 
garian music, for example. Then in the 
costume of the country they repre- 
sented they appeared before various 
clubs and organizations. 
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ELEMENTARY ORCHESTRA OF BEAUMONT, 


This is the group at first rehearsal 
for 1950-51—82 in number. 

There are 120 in beginning strings 
this year being instructed by Mrs. Mar- 
jorie Robertson and 80 of these will 
be playing in the orchestra by March. 

The orchestras in the elementary 
schools are directed by music teachers 
as follows: Mesdames Bertha Penato, 
Averill School; Elizabeth Mayer, 
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Dr. Lena Milam, Director 
Fletcher School; Kitty Fae Yarbrough, 
Edwards School; Francis King, French 
School; Marie Powell, Junker School; 
Helen Dooley, Longfellow School; Ber- 
nice Rudd, Millard School; Ann Stew- 
art, Ogden School; Bluebell Reed, 
Pennsylvania School; Marjorie Robert- 
son, Voth-Rosedale School. 

Dr. Lena Milam, Director of Music 
Education of the Beaumont Indepen- 
dent School District, supervised the 


8, . 


aj 


All the children play the piano. To- 
day Bobby is 10 years old and plays 


cello and trumpet. Donnie and Connie, 


twins, are 11 years old and play bari- 
tone horn and clarinet respectively. 
David, age 13, plays violin and piccolo. 
Fred Jr., age 
colo. 


14, plays flute and pic- 


The past summer they spent at Roy 
Lake Lodge in Minnesota. Their en- 
semble accompanied group singing at 
the evening “get 
Lodge. 


- togethers” at the 
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TEXAS 


most outstanding Music-Week Program 
plan during the past spring that it has 
ever been this editor's privilege to ob- 
serve. There were 50 programs pre- 
sented by various elementary groups 
during a single week. The more than 
75 student programs as mounted are 
a challenge to units elsewhere. The 
elementary orchestra is one of the 
busiest groups in Beaumont. 
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BELWIN, Ine. 
DOLLAR BOOKS 


Contatning 


THE WORLD'S GREATEST 


COMPOSITIONS 


Easy and Practical Arrangements 


Each Album 


150 Pages or More 
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34 
ol 
52 
93 
94 
99 
96 
97 
98 
99 
71 
72 
78 
79 
80 
82 
107 


MASTERPIECES for 
VIOLA & PIANO 


MASTERPIECES for 
STRING BASS & PIANO 


MASTERPIECES for 
FLUTE & PIANO 


MASTERPIECES for 
VIOLIN & PIANO 


MASTERPIECES for 
ALTO SAX & PIANO 


CONCERT PIECES 
for PIANO (Med. diff.) 


MASTERPIECES for 
TENOR SAX. & PIANO 


MASTERPIECES for 
Bh CORNET & PIANO 


MASTERPIECES for 
PIANO (Medium) 


MASTERPIECES for 
TROMBONE & PIANO 


MASTERPIECES for 
Bh CLARINET & PIANO 


RECITAL PIECES 
for PIANO (easy) 


OBOE SOLOS 
with PIANO 


MARIMBA SOLOS 
Two Books—each $1.00 


BASSOON SOLOS 
with PIANO 


CELLO SOLOS 
with PIANO ACC. 


FRENCH HORN SOLOS 
with PIANO ACC, 


VIOLIN SOLOS 
with PIANO ACC. 


“THE NEW MOON” 
PRESENTED BY 
OPERA GUILD 


“Wonderful,” were the honors ac- 
corded Sigmund Romberg’s musical ro- 
mance, “The New Moon,” presented by 
the San Antonio Opera Guild in the 
Municipal Auditorium, September 19, 
1950, Rufus Craddock, Music Director. 

Top honors went to Carol Finesilver, 
who played the leading role of Mari- 
anne. Rufus Craddock played the part 
of Robert with professional aplomb. 
George Mack, of Lackland Air Force 
Base, clowned joyfully through the 
part of the much-married Alexander. 
Lorrette Soucy and Willowdeen Shel- 
ton Gardiner were the comic wife and 
fiancee. Jim Richards as the ship cap- 
tain captivated the audience with his 
fine voice. Herbert Surface, a veteran 
San Antonio actor brought down the 
house with his interpretation of “Soft- 
ly, As in a Morning Sunrise.” Eliza- 
beth Edwards scored with a Spanish 
song in the tavern scene. Barbara 
Seale favored the audience with a 
Spanish dance in the same scene. 

Smaller parts were well played by 























BELWIN, Ine. 
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RUFUS CRADDOCK 
Music Director 
San Antonio Civic Opera 


Joe Scrivano, Robert Porter, David 


Cater, Woodrow Coffey, Andy Doss, 
Dorothy Martin and Lloyd Williams. 
Charles Andrews doubled in differ- 


ent scenes. 

According to Gerald Ashford, Ex- 
press Staff writer, “large credit for 
the excellent production was due to 
Rufus Craddock, who acted as pro- 
duction manager and musical director 
besides playing the male lead. Gorman 
Silen functioned dynamically as the 
stage director, and Ruth Matlock was 
fully up to her well-known standard 
in directing the dances.” 








NEW PRESIDENT 
SAN ANTONIO 
MUSIC COMPANY 





Ray S. Erlandson has been elected 
president of the San Antonio Music 
Company and the Bledsoe Furniture 


Company by the Board of directors of 


the two firms, succeeding the late 
Isaac Bledsoe. 
Erlandson is president of the Na- 


tional Association of Music Merchants; 
national chairman of the Trade Prac- 
tice Committee of the Music Industry; 
past president of the Music War Coun- 
cil of America and the Ohio Music 
Merchants Association; founder of the 


American School of the Air. He is 
also president of the San Antonio 
Chamber Music Society and a direc- 


tor of the San Antonio Symphony 
Society, Rotary Club, Employers As- 
sociation, the Fiesta San Jacinto As- 
sociation, and is chairman of the 
Round-Up Committee of the Chamber 
of Commerce, and the Board of Trus- 
tees of the Madison Square Presby- 
terian Church. 
aca Micasies 











SAN ANTONIO MUSIC TEACHERS 
ANNOUNCE CONCERT BY 
LEOPOLD LAFOSSE, 
Violinist, 

San Pedro Playhouse, Nov. 8 





-Pulpit and Choir: 
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Microgroove Music 


George Anson, T.W.C., 
Ft. Worth, Texas 


BACH: Seven Sonatas for Flute and 
Harpsichord. Fernand Caratge, flute, 
and Marcelle Charbonnier, harpsi- 
chord. Two records. Vox-Polydor Set 
PL-6160. 

BOWLES: Concerto for Two Pianos, 
Winds and Percussion. Arthur Gold 
and Robert Fizdale with chamber 
group conducted by Daniel Saiden- 
berg 

coupled with 

MILHAUD: Carnaval a la Nouvelle 
Orleans and MILHAUD: Les Songes. 
Gold and Fizdale, duo pianos. Co- 
lumbia ML-2128. 

BRAHMS: Symphony No. 4 in E Min- 
or. The London Symphony Orchestra 
conducted by Joseph Krips. London 
LP-208. 

CORELLI: Concerto Grosso No. 9 

coupled with 

PERGOLESI: Trio Sonata with String 
Orchestra 

coupled with 

SAMMARTINI: Concerto Grosso No. 
4. Vienna Symphony conducted by 
R. Moralt. Westminster LP-50-9. 

FRANCAIX: Serenade for Twelve In- 
struments. Eugen Jochum conduct- 
ing the Hamburg Chamber Orchestra 

coupled with 

FRANCAIX: Concertino for Piano and 
Orchestra. The composer with the 
Berlin Philharmonic conducted by 
Leo Borchard. Capitol LP-8051. 

HUMMEL: Septet, op. 74. Franz Hol- 
letschek, piano, and chamber group. 
Westminster LP-50-18. 

MOZART: “Concertone” (K190) for 
two violins and orchestra 

coupled with 

MOZART: Symphony No. 23 (K-181). 
Vienna Symphony conducted by 
Henry Swoboda. Westminster LP- 
50-13. 

SCHUMANN: “Dichterliebe.” Mack 
Harrell, baritone, with George 
Reeves, piano. RCA Victor LMX-29. 

STAMITZ: Sinfonia Concertante in F 
for Seven Solo Instruments and Or- 
chestra. Vienna Symphony conduct- 
ed by Henry Swoboda. Westminster 
LP-50-17. 

WEBERN: Symphony, op. 21 (1928). 
French National Symphony Orches- 
tra 

coupled with 

WEBERN: Pieces for String Quartet, 
op. 5 and 9. Pro Arte Quartet. Dial 
LP-7. 
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ISABEL SCIONTI 
B.M.; M.M.; Mus.D. 
Private Studio 
Denton, Texas 
CONCERT PIANIST - TEACHER 
Rome Diornale: 
Trul Notable 
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Everything in Music... 
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records, pianos, and organs. 


J. A. Reed Music Co. 
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BUHLER Pius 


“One of the world's truly gre 


Studio: 534 Madison Ave. 


THE MUSIC INDEX IS PUBLISHED MONTHLY AND CUMULATED ANNUALLY 


The Monthly Service is up-to-date ond invaluable. Wt is @ necessity for 
these whe must keep abreast of the latest developments in all fields of 
music. 1950 subscription to the Music Index 


ead the 1950 Cumvlation . . . $125.00. 


Write vs todey. 


New York City 











‘The FIRST ANNUAL 
CUMULATION | 


OF THE MUSIC INDEX 


ya _ 


Here is the only guide to Music Material appear- 
ing during 1949 in over 80 outstanding music 
periodicals. It offers the only means of keeping 
well informed on all phases of “Today's World 
of Music”. This 12 month cumulation was de- 
signed for quick reference and extensive re- 
search. It is conveniently arranged with detailed 
subject headings, hos clear format and durable 
binding. Only . . . $25.00. 


_ 4.5. ‘ 
“mg 12 y issves 








FLORENCE KRETZSCHMAR, Editor and Director 


INFORMATION SERVICE, INC. 


10 WEST WARREN AVENUE 


Associate Editors: KURTZ MYERS end MH. DOROTHY TULLY 


DETROIT 1, 





‘ ‘a ] r The stranger rode in 
4 Ht 4 KLE BOX time and then said: “Pretty 
from home, isn’t he?” 
SOUND ADVICE MAGAZINE. 
* 
Lady: “I want your advice. I was ae 
Anglican but found myself dis- NO JOKE 


satisfied so 


became a 


Presbyterian. 
i was not at home there, nor with the . 
Baptists either, so I became a Christian if | 


What a nice place 
This world would be 
loved others 


Scientist and now I wonder should I Like I love me. 
not adopt ‘New Thought’.” GOOD 
Preacher: “My dear lady, the chem- * 
ist at the drug store tells me that HE’S WISE 
it does not matter what label you put A man who gives in 
on an empty bottle.” Rev. L. J. Boulton- wrong is wise. A man who 
Smith, BAPTIST STANDARD. when he is right married. 
—K*K— Notes. 
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An Easterner 
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what it was. 
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‘That is a 
rancher. 


REMARK 


being driven by 
a rancher over a blistering and almost 
barren stretch of Western Texas when 
a gaudy bird, new to him, scurried in 
Easterner 


bird of paradise,” said 


RECOGNITION 
Two women met on the 
a long absence. Said the first: 
“Gracious Dorothy, | 
you in seven years. 
asked a lot older.” 
“You, too, Eleanor, dear. I 
have you except 
dress Pedler 


recognized 
and hat.” 
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NATIONAL GUILD OF PIANO TEACHERS 


(Two Hundred-fifty Centers from Coast to Coast) 


Allison, Mus. D., Founder - President 
Box 1113, Austin, Texas 


DEAR SOUTHWESTERN: 


The big trek is on—enrollments for 
Dr. Irl Allison’s “International Piano 
Recording Competition” are pouring 
into Guild headquarters in Austin. This 
is different from the regular spring 
non-competitive auditions. There are 
$2000 in cash prizes, and some fine 
playing is being aimed to shoot down 
these prizes in every corner of the 
country. 


Did you know that Dr. Garry White, 
Director of Los Angeles Conservatory, 
who gives a $500 scholarship to a 
Guild High School Diploma Winner, 
has been named Conductor of the new 
Southwest Symphony in California? 


An organization that is giving a 
unique service to young artists is the 
National Music League. Young .artists 
from any State may write the League, 
130 West 56th St., New York 19, re- 
garding their means of getting dates. 
The unselfish devotion of Mrs. Anna 
C. Molyneaux who serves as Director 
without salary (whom the young peo- 
ple all call “momma”) is exemplary in 
a field known for exploitation. Local 
managers who would like to engage 
the best talent at moderate fees will 
do well to investigate. 


Florence Bente writes good news. 
Her pupil, Diane Giles, won a Kimball 
piano, no less, in a contest for the “best 
High School pianist” in San Antonio. 
Miss Bente herself has spent a stimu- 
lating musical summer in Europe. 

Margaret Truman’s accompanist is 
a Guild High School Diploma winner 


under Miss Elizabeth Tillman of the 
Atlanta chapter. 
Florence Fender Binkley of Okla- 


homa City has been appointed Junior 
Piano Forum chairman for the MTNA 
convention in Washington December 


Ble 

William Masselos announces that the 
Carl Friedberg Alumni Association is 
offering a scholarship for piano study 
with Dr. Friedberg during this season. 
For information address Mr. Masselos, 
502 West 122nd St., New York 27. 


Tragedies of the public appraisal of 
music come to the surface every now 
and then. Unfortunately, the people 


who are guilty of robbing their chil- 


dren are too typical to dismiss this case 
as “exceptional”. In a very prosperous 
community the mammas shop and shop 
for a new rug, a washing machine or 
a fur coat. The papas investigate every 
detail of a car or a lawn mower. But 
how do they select a piano teacher? 


A well dressed stranger moved into the 
neighborhood, flattered them, made it 
“easy to get started” and got the 
pupils of the teacher who was retir- 
ing before she had time to carry out 
her plans for a well-trained, experi- 
enced, attractive young woman to take 
her class. Those parents are already 
regretting, but the mischief is done. 
Some of the children will never come 
back to music! 


Ah Parent! 


On a radio program called “This 
is New York” the Principal of one of 
the Public Schools was interviewed on 
how parents should act on the first 
day of school. 


“It is not the children we have to 
quiet”, he said feelingly, “it is the 
parents. The new child at school would 
be perfectly at home in a few minutes 
when he finds children’s books about, 
a teacher who speaks kindly and calls 
him by name, but the mother comes 
transfering to her child her fears based 
on eight to sixteen years of school ex- 
perience of a former day. At the end 
of the day when the child first comes 
home, adults should avoid large, gen- 
eral questions such as ‘What did you 
do today?’ or ‘Did you like your teach- 
er ?’—that is enough to floor any child. 
Instead, let the child relax and talk 
when he wants to, then gently lead 
into topics of his school day with a 
specific question such as ‘Did you walk 
around some at school?’ You know the 
answer is yes, and it loosens him up 
to tell you what he saw”. 


All this can be applied to Guild Audi- 
tions. How often parents can mar 
much value of a good audition by say- 
ing “How did you do?” “What mark 
did you get?” 


The judge does not give marks, but 
a musical appraisal, and when a child 
is asked about his marks he feels un- 
comfortable and almost guilty because 
he has not heard of marks. If the par- 
ent goes as far as to compare him with 
another child the effort it ruinous. 
Guild Auditions are not competitive. 
Each child does his best in the grade 
he is in, not trying to get ahead of 
someone else. Ah, Parents! 
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Menotti's Opera 


Seven European countries will have 
the privilege of hearing Gian-Carlb 
Menotti’s, The Consul, during the cur- 
rent season. First performances of the 
production will be given in Italian, at 
the Teatro alla Scala in Milan, and in 
German at the opera houses in Basel 
and Zurich. The premiere in Germany 
will take place in Hamburg, to be fol- 
lowed by productions in other leading 


German cities. Performances are also 


scheduled for Vienna, Stockholm, 
Goetheborg, Brussels, and London. 
— 7 — 














FLORENCE MERCUR, concert pian- 
ist, will play her fourth consecutive 
concert at Incarnate Word College, 
San Antonio, November 29. 








1950-51 
San Antonio Symphony 


Great artists of distinction will be 
featured on thirteen of the fifteen sub- 
scription concerts planned by the San 
Antonio Symphony orchestra during 
the 1950-51 season. Two well-known 
guest conductors, Leopold Stokowski 
and Eugene Ormandy, will each direct 
a subscription concert. One concert, in 
keeping with public demand, will be 
all-orchestral. Another will feature the 
symphony’s 200-voice chorus. 
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The Church Urganist 


Russell Harris, Head Dept. of Music 


Hamline University, St. Paul. Minn. 


A grade school teacher is reported to 
have said in a moment of despair, “You 
have to teach the kids and fight their 
parents.” I have no doubt that many a 
church organist has paraphrased these 
words, in a moment of like despair, 
“You have to play the service and fight 
the minister.” And I suppose some 
organists would like to add “and the 
congregation.” 


As a matter of fact, the church serv- 
ice is a three-sided affair, and it is a 
rare church in which the organist, the 
minister and the congregation can sit 
down and agree on the type and content 
of the service, unless all three parties 
have extremely good or extremely bad 
musical tastes. 


Let us look into the responsibilities 
of the organist, the minister and the 
congregation as they relate to a uni- 
fied church service. First, let us take 
the congregation, which is both a re- 
ceiver and a giver. It probably receives 
more than it gives, though it should 
not deceive itself into believing that it 
should do nothing but receive. The con- 
gregation must participate in the serv- 
ice actively or it just cannot be a re- 
ceiver, at least a receiver of the full- 
est spiritual benefits. I have known 
many congregations that have been 
“schooled” into participating ef fec- 
tively. Individual members of those 
congregations, members who had never 
sung a hymn or read a responsive 
reading or stood up or sat down, admit- 
ted that the more intensely they par- 
ticipated the more “expressive” did the 
service become. Of course it is really 
up to the minister to make the congre- 
gation aware of its importance in effec- 
tively participating and thereby mold- 
ing a more perfect service. 


Speaking of the minister brings us 
to the second facet of the church serv- 
ce. His is the role of the giver. It is 
true that he does receive something 
from the service, probably the satisfac- 
tion that a service has been a success, 
but his part is really that of a constant 
giver, and he constantly evaluates the 
results of that giving. If the minister 
is truly awake he will even evaluate 
himself to find out whether he is still 
a giver or whether he has turned into 
a receiver. 


The minister should be capable of 
flexibility in handling the service and 
so sensitive to the reactions of the 
congregation and of the organist that 
no service will turn out unsuccessful. 
The most flexible minister I ever knew 
was one who memorized the entire ser- 
vice, and actually remembered it. He 
memorized the hymns, the responsive 
readings, the announcements of parties, 
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and even his sermon. In fact, he had 
the pulpit removed so that nothing 
would stand between himself and the 
congregation. It may seem strange to 
some of you to hear of a minister in 
the flesh who did not require a pulpit 


on which to pound. But such was the 
case. This minister was always on hand 
for the right thing at the right time. 
He never had to fumble around, finding 
pages, papers, a hymn book or the 
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Bandsmen 


It is an honor to be invited to con- 
duct this column as a representative, 
or a voice of the band directors of the 
Southwest. In this space I hope to 
share with you discussions of various 
phases of bands and their music. It is 
not my intention to conduct an instru- 
mental clinic or to attempt to report 
news events, since both of these phases 
are capably taken care of in other pub- 
lications. 

I earnestly solicit letters from all of 
you concerning things which appear in 
this column or what you would like to 
have discussed. In general an attempt 
will be made to represent our bands 
as they fit into the Southwestern mu- 
sic panorama. 

At present most of us are function- 
ing as full-time employees (unpaid) 
of our various athletic departments. 
No reviews of these activities will be 
found in Physical Education or Ath- 
letic publications, of course. Conse- 
quently we shall ignore them herein 
and confine our discussions to the 
realm of music. 

My article in the September South- 
western Musician on “Why is an Over- 
ture?” might logically be followed up 
with a thought or two on marches. 
The functional limitations of a march, 
such as a rigid tempo, and the neces- 
sity of being printed on small paper, 
should not excuse the trite volumes 
which now flood the market. A march, 
whatever its purpose, is a piece of 
music and should be musical. Most of 
all it should be melodic. Are the ones 
you are using this season within this 
definition ? 

* 


New Staff Members 
For Baylor University 


Dean Daniel Sternberg, School of 
Music of Baylor University, reports 
the employment of four new staff 
members for this season. Orazio Fru- 
goni, pianist in residence; John D. 
Haldane, assistant professor of theory 
and oboe who will be chief oboist in 
the Baylor orchestra, who holds two 
degrees from Eastman School of Mu- 
sic; Douglas Lyle, instructor in Cello, 
a recent graudate of the University of 
Minnesota; and Mary Coleman, assist- 
ant professor of string bass and music 
education, a graduate of Northwestern 
University, who, for the past three 
years has taught in Del Mar College, 
Corpus Christi. All of these people are 
solo artists in their respective fields; 
all are young artists. 

Mr. Frugoni is a native of Geneva, 
Switzerland, but educated in Milan, 
Italy, where he lived until 1943. He 
has given numerous concerts in New 
York and made concert tours of the 
U.S. and Canada. On November/26, his 








Carnegie Hall concert will be heard 
through station WQXR in New York 
City. He records for “VOX POLY- 
DOR.” He is discoverer and first per- 
former of Beethoven’s early Piano 
Concerto in E flat Major. He will play 
this concerto with the Baylor Sym- 
phony in a fall concert. 


MR. JAMES E. GREEN 
Co-ordinator of Music in Junior High 
Schools, Austin, Texas, who served as 
Professor in Teachers College, Colum- 
bia University, during summer. Mr. 
Green announces Mrs. Beatrice Perham 
Krone, University of Southern Cali- 
fornia, as the distinguished guest 
speaker for the Music Section of TSTA 
Convention in San Antonio. 


Civie Federation, Dallas 

Two of the four winners of the 1950 
Young Artist Competition, sponsored 
by the Civic Federation of Dallas, 
have studied in the Music Department 
of the University of Texas. Jeanne 
Marie Widergren, contralto, was for- 
merly a pupil of Floyd Townsley. She 
is now on the music faculty of the 
Ohio State University. June Stokes, 
pianist, is continuing this year in her 
study with Dalies Frantz. 

Pianist James Darden Mathis, a 
third winner of the 1950 Competition 
and also recipient of the G. B. Dealey 
Memorial Award, is a former pupil of 
Dr. Paul Van Katwijk of Southern 
Methodist University and is now a spe- 
cial student in the Juilliard School of 
Music. The fourth winner, pianist Jack 
Guerry, is a pupil of Dr. Silvio Scionti 
in North Texas State College, Denton. 

These winners were selected last 
spring by a panel of five judges from 
out of the state in exacting auditions 
of contestants from all parts of Texas. 
Each of the young musicians receive 
the Young Artist Award of $50.00 and 
will be presented in solo concert in 
Seott Hall at the Civic Federation of 
Dallas on the Young Artist Series of 
1950-51. 
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Greatest Composer . . . 


(Continued from page 7) 

Bach’s duties here were onerous, and 
generally uncongenial, and he was in 
constant controversy with his super- 
iors, and constantly handicapped by 
the inadequacy of his musical resources. 
He was responsible for the music pro- 
gram of the four town churches, par- 
ticularly St. Thomas and St. Nicholas. 
His principal duty was to provide, re- 
hearse and produce fifty-nine cantatas 
a year, most of which he composed. 
During his early years at Leipzig he 
wrote, at an average of one a month, 
five complete sets covering the eccles- 
iastical year. His performing force 
was a choir of fifty-five male singers, 
in age from nine to twenty-one, who 
provided all four singing parts. 


In 1736 the title of Court Composer 
was conferred from Dresden, and, bol- 
stered by a title from the royal court, 
the guerilla warfare in which he was 
constantly engaged abated consider- 
ably. 


The Leipzig years were the “choral 
and church music period,” during which 
such unapproachable masterworks as 
the “St. Matthew Passion,” the “Mag- 
nificat in D Major” and the “Mass in 
B Minor” were composed, along with 
some 230 cantatas and many miscel- 
laneous works, all dominated, however, 
by his loyalties as a devout Lutheran. 
Culminating works of a secular nature 
were “The Art of Fugue” and “The 
Musical Offering,” the latter set of 
variations which defy emulation on a 
theme given him by Frederick the 
Great. 

On July 28, 1750, after a stroke of 
apoplexy and a period of total blind- 
ness, soul and body were parted, and 
there began a series of instances of 
neglect and oblivion which indicate 
how little Bach was understood and 
appreciated by his contemporaries. 


The first instance was in regard to 
his interment, which took place in the 
yard of the Johannis Church in Leip- 
zig. The spot was unmarked, and not 
until a century later was even a plate 
put on the wall of the church. Years 
later some civic improvements caused 
the distinterment of several graves, and 
in one coffin was found a skelton which 
was determined to be that of Bach, 
and which was placed under the altar 
of the church just a century and a 
half after his death. During the late 
war the church was reduced to a mass 
of rubble, and only two years ago the 
remains of Bach were removed to the 
Thomas Church, where for so long he 
presided as cantor. 


His widow and daughter lived on in 
neglect and poverty, for a part of the 
time on public charity, and his music 
was soon forgotten. This was due not 
only to an obtuse lack of appreciation 
of its worth, but to a revolution in the 
objectives of composition which was 
taking effect. The “St. Matthew Pas- 
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sion” had become an unknown work 
when Mendelssohn, who was largely 
responsible for the Bach renaissance, 
produced it in 1828, almost exactly a 
century after it first had been heard 
in Leipzig. 

It is undeniably true that Bach left 
all his posts after the bitterness of 
controversy. While honest in the ful- 
fillment of what he felt to be the rea- 
sonable requirements of his duties, he 
exhibited, at the same time, an obstin- 
ate pugnacity in regard to his rights 
which alienated most of his superiors. 
It must be admitted that he was a 
respected but not a loved practitioner 
of music. He was a bad disciplinarian 
scholastically and probably was not 
popular as a man. 

But there are other aspects of the 
story which now more clearly come 
through to us. One was rigorous self- 
discipline which to a considerable ex- 
tent was responsible for his pre-emi- 
nent development. He _ assiduously 
studied and absorbed every current na- 
tional style and every branch of musi- 
cal composition, except opera. 

We can not overlook, also, several 
factors in his development which seem 
to have been almost providentially 





JACOB EISENBERG 


Teacher of Piano 
Author of: 


Weight and Relaxation in Piano Playing 

Natural Technics in Piano Mastery 

The Pianist’’ (Annotated Collection—23 
Compositions) 

ii ‘The New Hanon 

} works on 

Artistry in Piano Mastery” 





mind other pedagogical 


312 77th Street (UNion 3-7281) 
North Bergen, > 


(20 minutes by bus from Times Square) 














ordered. By the time he was eighteen 
he had been enabled to absorb the 
styles and principles of four of the 
greatest German organists of his time. 
His brother at Ohrdruf passed on to 
him the teachings of Pachelbel, and 
during the stay at Lueneburg he had 
made the acquiantance of George 
Boehm at Lueneburg and Jan Reinken 
at Hamburg, and later with Buxtehude 
at Luebeck. 

An even more remarkable coinci- 
dence of the Lueneburg period, which 
hardly could have been duplicated in 
any other region in Germany, was the 
proximity of Celle, where the French 
wife of the duke had introduced French 
music. Bach 
hear this music, 
enormously his catholicity of style. 
Also, the distinctly differing require- 
ments of his various professional situ- 
ations enabled him to concentrate in 
turn upon various phases of composi- 
tion. 


this town to 
which influenced 


used to visit 


We constantly marvel at the mighty 
organ works, and wonder how they 
were playable on the mechanically un- 
responsive instruments of that age. In 
fact, it is startling to know that during 





America’s Finest 
Band Uniforms 
=x * 


GELHAAR UNIFORM 
COMPANY 
1230 Grand Avenue 


Kansas City, Mo. 
x * 


Write for Free Catalog and Pru 











INEZ 
HOWELLS 


Easy 
Piano Pieces 


“THE COUNTY FAIR” is 
memorize. The pupil 
develop the student's 

“PETER RABBIT IN THE GARDEN” 
of study. The passages lie I 


story pi 


comfortably 


S and 6 note motives 
“THE SPINNING RED TOP” in C Major 
divides the melody between the two hands 
its three parts. 


The verses irry on the imaginative 


Price, 


Send for 


506 S. Wabash Ave. 





IN EASY KEYS FOR THE FIRST GRADE 


@ WITH OVERSIZE NOTES 


1 ece. T 
learns to turn the thumb 
imagination. Playable 


ind sincabls 


> Ma 


“THE TOY SHOP ZOO” a bit of descriptiv 


Each 


‘On Approval’ Copte 


CHART MUSIC PUBLISHING HOUSE, 


FOUR TUNEFUL PIECES 


35e¢ 


Inc. 
Chicago 5, Ill. 








15 











Dr. Archie N. Jones, President of TMTA, Lists 
State and Local Associational Officers, 1950 


Archie N. Jones, 
University 


President 
of Texas, Austin 


Mrs. LaRue Loftin Conlon, Past-Presi- 
dent 
418 Paseo Encinal, San Antonio 
Mrs. Wm. J. Kearney, 1st Vice-Presi- 
dent 
210 Marshall, Houston 
Mrs. Curtis C. Smith, 2nd Vice-presi- 


dent 
3109 Trice Ave., 
G. Lewis Doll, 
San Antonio 
Rachel Kent, 
2310 Calder, Beaumont 
Ruby K. Lawrence, B. A. Permanent 
Executive Secretary-Treasurer Emer- 
itus, 3203 Lemmon Ave., Dallas 


Waco 
3rd Vice-president 


Secretary 


Dr. H. Grady Harlan, Editor-Publisher 
SOUTHWESTERN MUSICIAN 
Box 282, San Antonio 
DIRECTORS 


E. Clyde Whitlock, 426 S. 
Ft. Worth 

Mrs. H. M. Overleese, 
D’Are, Tyler 

W oodrow Wall, 
nary, Ft. Worth 

Virginia France, 2309 


Henderson, 
628 S. Bois 
Southwestern Semi- 


Pennsylvania, 


Dallas 
Claude Herndon, 1323 Montana St., El 
Paso 
Roy J. Johnson, State College, Com- 
merce 


The following is a roster of the local 
associations of the Texas Music Teach- 
ers Associations for the year 1950-51, 
with the name of the president and 
secretary: 

Amarillo Music Teachers 
tion: Elizabeth Spegal 
Miss Evelyn Fagg 

Austin District Music Teachers As- 
sociation: Mrs. C. E. Burgess, and Mrs. 
Marvin Heinatz. 

Beaumont Music Teachers Associa- 
tion: Miss Ann Whitaker, and Miss 
Jewell Harned. 


Associa- 
Morris, and 


Brownwood Music Teachers Associa- 
tion: Mrs. E. C. Bartholomew, and 
Mrs. A. D. Whisenant. 

Corsicana Music and Speech Teach- 
ers Association: Mrs. Jimmie Mans- 
field, and Mrs. O. W. Holmes. 

Dallas Music Teachers Association: 
Miss Virginia France, and Miss Ruby 
K. Lawrence. 

Ellis County Music Teachers Asso- 
ciation: Mrs. P. B. Whitten, and Mrs. 
Roland Harrison. 

El Paso Music 
tion: Mrs. Julia L. 
bert J. Issac. 

Fort Worth Music Teachers Associa- 
tion: Miss Alma Ray, and Miss Ruth 
Creed. 

Houston 


Teachers Associa- 


Fink, and Mrs. Her- 


Music Teachers Associa- 





tion: Mr. Edward Acton, and Mrs. M. 
K. Culver. 

North Texas Music Teachers Asso- 
ciation: Mrs. Roy Coffee, and Mrs. A. 
A. Hingst. 

Odessa Music Teachers Association: 
Mrs. A. E. Harroun, and Mrs. O. L. 
Taulman. 

Port Arthur Music Teachers Asso- 
ciation: Mrs. Sam Simon, and Mrs. E. 
H. Johnson. 


Progressive Music Teachers Asso- 
ciation of Hutchinson County: Mrs. 
Ada E. Creel, and Mrs. Mary Bru- 
baker. 

San Antonio Music Teachers Asso- 
ciation: Dr. H. Grady Harlan, and 


Mrs. Cecile S. Marshall. 

South Plains Music Teachers Asso- 
ciation: Mrs. Stuart F. Shafter, and 
Mrs. Benny Wright. 

Tyler Music Teachers Association: 
Mrs. K. H. Kilpatrick, and Mrs. Hazel 
Jarrel. 

Waco Music Teachers Association: 
Mrs. Theodore Ray, and Miss Lucile 
Bell. 

Wichita Falls Music Teachers Asso- 
ciation: Mrs. A. H. Mahaffey, and 
Miss Ruth Carney. 
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Greatest Composer... 


(Continued from page 15) 


his entire career Bach never had as 
his own other than a_ two-manual 
organ, 


Bach must have been regarded with 
suspicion by his contemporaries as a 
dangerous radical. Not only did he 
greatly expand the horizons of poly- 
phonic writing, but his thoroughgoing 
and enthusiastic adoption of the theory 
of equal temperament must have 
startled and antagonized the musical 
pundits of his day. We should remem- 
ber that the first exposition of the 
revolutionary theory had been made 
by Werckmeister in 1691, only thirty- 
one years before Bach championed it 
in the first book of the Forty-Eight. 

His elaboration of the chorales of 
the church, “accompanying the hymns 
with surprising variations and irrele- 
vant ornaments, which obliterate the 
melody and confuse the congregation,” 
according to the worshipful music com- 
mittee at Arnstadt, was another source 
of constant controversy. But Bach, for- 
tified by sturdy independence, and a 
stubborn disregard for and pugnacious 
opposition to petty persecutions, went 
steadily on his way, fortunately for 
us. 


Among his other progressive achieve- 
ments was his revolution of fingering 
in the field of keyboard. technique. 
Pregnant with potentialities was also 
his prescience of the coming crystal- 
lizations of the sonata form. 


Mention should be made of his sons. 
Our champion of music was almost as 
prolific in progeny as he was in com- 
position. He fathered twenty children, 
of whom only ten lived beyond infancy 
or early childhood. Three of the sons 
had eminent and influential careers. 
Wilhelm Friedemann, the eldest and 
most gifted, who lived from 1710 to 
1784, was active principally in Dres- 
den and Halle. Karl Phillip Emenuel, 
1714 to 1783, flourished in Berlin, where 
he was chamber musician to Freder- 
ick the Great, and in Hamburg, where 
he succeeded Telemann, and was im- 
portant as the father of the sonata, 
strongly influencing Clementi, Cramer, 
Hummel, Haydn and Mozart. Johann 
Christian, 1735 to 1782, the youngest 
son, studied somewhat with Father 
Martini, became organist at Milan 
Cathedral, later was music master to 
the Queen of England, was one of the 
most influential figures in London 
musical life, and was one of the youth- 
ful Mozart’s most helpful advisors. 


Now two hundred years have passed 
since Bach’s death. The veneration in 
which he now is held would have 
warmed his soul, vindicating his own 
firm but unostentatious belief in him- 
self. It was Schumann who said that 
music owed to Bach the reverence due 
by a religion to its founder. The world 
has caught up with Bach, and even the 

(Continued on page 26) 
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Church Organist... 
(Continued from page 13) STANBURY Choice of 
other odds and ends ministers fumble aa 
after. He was always ready with his America s 


part of the service. I am sure you can 
readily see the tremendous impact the 
orderliness made toward the unifying 
of the service. 

Very important also, a minister must 
be aware of true musical values. Any 
minister who insists that the organist 
play Ethelbert Nevin’s “Rosary” as the 
offertory should be expelled from the 
blessed order of halos here and now. A 
minister should at all times give 
prayerful consideration to the quality 
of the music as well as to the quality 
and appropriateness of the words used 
in connection with music, such as 
hymns, anthems, responses, etc. If he 
does not know music himself—which 
seems to be the rule rather than the 
exception—he should then seek the ad- 
vice of an expert on these matters— 
the organist, or minister of music. I 
must repeat, a minister should take 
time out to look into himself; espe- 
cially he should determine whether he 
is becoming one of the all too numerous 
ministers who think they are musical 
laws unto themselves. It would be wise 
for the minister to consider the possi- 
bility that the “still small voice” might 
be the voice of the devil on some 
occasions, aS we musicians are prone 
to call him, diabolus in musica. 

(Continued on pag 
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tet Stanbury design your 
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style and color in either 
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Novelty Numbers 
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and Chorus a M. usicad Treat 


Three Little Maids (SSA, SATB) 22 
Barn Dance, The (SA, SSA, SATB) -20 
Jolly Farmer, The (SSA, SATB) 18 
Maiden’s Choice, The (SSA) .20 
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KEYS To Teaching Elementary School Music 


Thompson and Nordholm 
$4.00 Here's the book that emphasizes “HOW! 


se it as a text, reference and source book. 


KEYNOTES To Music Fundamentals 


Thompson and Nordholm 
75c Especially useful as a workbook for Chapter One in 
KEYS which covers theory. 


Order Dadl 44, Schmitt Muse Co. 
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SOUTHWESTERN MUSICIAN is pleased to announce rates which 

offer you the opportunity to make your friends a most cherished gift 

a present which will remind them of your thoughtfulness each month 
during the coming year. 


SPECIAL CHRISTMAS GIFT SUBSCRIPTION 
(Three Years for $5.00) 


(A saving of 12 Months) 
Am attaching check. 
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Church Organist... 


(Continued irom page 


You must have observed by this time 
that I have left the discussion of the 
organist to the last. Just because I 
have left him to the last should not 
make him conclude that he will come 
off with a light sentence, with a few 
words of praise, some good wishes and 
a happy epitaph. I have left the organ- 
ist to the last because I know he will 
feel much more at home. He usually is 
the last to leave the church after the 
service with the possible exception of 
the janitor and the electric lights. But 
seriously, I should like to speak of a 
number of things which organists 
would do well to consider and which 
will show the relationships that should 
exist between the organist and the 
minister and congregation. Foremost 
in importance is that an organist 
should know how to play the organ, 
using both hands, both feet, both heels, 
and occasionally throwing in the head. 
(I really mean “using” the head, not 
“throwing” the head!) 

The organist should have a wide 
playing repertory not only from Bach 
but from Hindemith and other con- 
temporary composers as well. He 
should know his organ so thoroughly 
that he can make it “drip” or “freeze,” 
and he should use these devices when- 
ever appropriate and should not get 
into the habit of using only the one or 
only the other. Furthermore, he should 
be capable of playing anything in any 
transposition. He should have some- 
thing like 10 or 12 different and dis- 
tinct registrations for any one com- 
position whenever possible. I must 
emphasize that this is possible on 
more organs than some organists 
would have us believe. 


The organist should be able to im- 
provise without resorting to stock 
modulations, to stock formulas, and he 
should improvise in such a manner 
that one would not automatically think 
of the opening lines of James Russell 
Lowell’s, The Vision of Sir Launfal, 
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Folklorist... 


ontinued from page 4 


the program of the first Ozark Folk 


Festival held on the campus of the 
University of Arkansas last year. 
These dulcimer recordings are now in 
the permanent collection of the Uni- 


versity’s archives of regional history. 
Only two other instances of the re- 
vival of the dulcimer are on record. In 
the Archives of American Folk Song, 


a unit of the Folklore Section of the 
Library of Congress, established in 
1928, there will be found among their 
over forty thousand different songs, 
ballads and tunes, recordings by a 


Mrs. I. G. Greer of Thomasville, North 


To The Wedding, Off She Goes, Jig 
(Medley), Irish Washerwoman, Pig- 
town Fling, Devil’s Dream, and Nancy’s 
Fancy, with dulcimer accompaniment. 

Hearing the dulcimer, there is no 
doubt in the listener’s mind that this 
diminutive ahcient type pianoforte, so 
small its legs can be tucked back under 
it and the case carried by the player, 


embodies in its mechanism a delicate 
sensitiveness to touch and mood. In 


“The Serenade”, Mrs. Tyler recreates 
a street scene in the sounds of a travel- 
ing minstrel playing his solitary music 
to the night, leaving some memory in 
the scene on the trail of the dulcimer’s 
whisperings. 





Thanksgiving -..- 


of the beautiful things at home fo 
which they were fighting. Yes, we are 
thankful that the curative and restora- 
tive powers of music have long been 
recognized and utilized beyond the ex- 
perimental stage until Music Therapy 
is well on its way toward becoming an 
exact science. 

Yes, at this Thanksgiving season, we 
are thankful for the music of the world 

for the large body of great hymns 
and impressive anthems that stem from 
Biblical text, for the in men’s 
hearts and their giving ex- 


songs 


on lips 


































































































There is no doubt but that this pression to more thankfulness than can 
Carolina, who accompanied her hus- ancient “songbox” owes its distinctive be expressed in words. 
band when he sang these titles: San- charm to the legend of its being, the We are thankful for our America 
ford Barney, The Three Babes, Sour- creation of thematic illusion, and the and her strong forces around the world. 
wood Mountain, Sweet William (Earl whimsy of its voice; haunting the ear, May God give them strength and cour- 
Brand), and Common Bill. Also, a Mr. returning in memory some kinship age to win victory if it be His will, 
Thomas Mann at Ortonville, Iowa, re- with a heritage to which we would hold even as He gave it to our Pilgrims 
corded for the national archives Haste fast, lest it be lost forevermore. three centuries ago. 
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European Music... 


(Continued from page 3 


tertaining, unique and most effective. 
We had a chance to see a concert- 
grand piano which had nine additional 
keys—as the lowest bass notes for the 
sole purpose of creating deep, reson- 
ant bell-effects. The piano was ordered 
by a former Russian prince who was 
enraptured in the deep sonority of 
church-like bells. We visited the house 
where Chopin died and saw his grave, 
also the graves of Adelina Patti, 
Sarah Bernhardt, and many other fa- 
mous people. 

In ROME there 


were open-air 
formances of 


“Mme. Butterfly” 


per- 
and 
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MICHAEL AARON PIANO COURSE 
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Book One—PRACTICE PATTERNS 


oks a mplish in reading patterns 
training in Seana scale pe hord 


sequences 


“Aida”—among the ruins of the Car- 
racalla Baths—as only Italians can put 
them on! The voices and productions 
were excellent. We also listened to 
Milstein’s consummate artistry in the 
open-air ruins of Basilica di Massen- 
zio. At the sumptuous Villa Schifanoia 
in FLORENCE, presented by the for- 
er owner, Mr. Myron Taylor, to the 
Pope Pius XII—now named “Institute 
Pius XII’—our group spent an en- 
chanting tea-time, graciously offered 
by Sister M. Eunice, the directrice, 
and providing for us an illuminating 
lecture by the dean on “The Art 
Treasures of Florence,’ and of hav- 
ing two American girls studying on a 
scholarship with Professor Paolo Nardi 
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of the Monteverdi Conservatoire of 
Music, perform for us. 
At the Mozarteum, SALZBURG, 


the American group of 103 students 
was the largest enrolled in a total of 
332 students from 21 countries as far 
as Uruguay and Australia. After the 
single group of 53 students brought by 
Dr. Felix Gunther of Temple Univer- 
sity, our group was the largest single 
group of pianists. (Dr. Gunther’s 
group attended a special Pedagogical 
Congress — magnificently scheduled.) 
Our group was still augmented by the 
two American girls who came from 
Florence to do some special work with 
me during our stay there, at the 
Mozarteum. Dr. B. Paumgartner, on 
whose broad shoulders rests the vast 
and responsible guidance of the Mo- 
zarteum, (he is also noted for his ex- 
quisite “Mozart Matinees” and “Mozart 
Serenades”) opened the Summer Ses- 
sion in an impressive atmosphere— 
this being the 25th year jubilee of the 
Summer Session, this occasion being 
honored by the presence and speech of 
the minister for education, Dr. Felix 
Hurdes, the Archbishop of Salzburg 
and the representatives of the city 
council, Dr. J. Klaus. It is really ex- 
citing to feel the devotion to the high 
purpose . the faculty, administration 
(and Dr. E. Pruessner had much to do 
to keep t. so high!) and all the guest- 


teachers and students (who simply 
fall “in line’), understanding and 
maintaining the prestige of the Mo- 


zarteum! In addition to the splendid 
and crowded schedule of events offered 
by the Mozarteum (study, lectures, in- 
ternational programs, faculty pro- 
grams, etc.) there are the Music Fes- 
tival events—for which Salzburg is 
justly famous and proud! It is pleasant 
to report that the attendance this 
Summer of the Festival was large 
enough to assure its financial success. 
We attended “The Magic Flute” and 
“Don Giovanni” (Mozart), “Fidelio” 
(Beethoven)—all conducted by Furt- 
waengler, and the world-premiere of 
Richard Strauss’ “Capriccio” — which 
the “Conversational Piece for Music” 
(“Konversationasetuck fur Musik”), on 
the libretto of Clemens Krauss, and 
conducted by Karl Bohm. “Capriccio” 
concerns the storm of controversy 
started in artistic circles in Paris 
by Gluck—by his basic reforms of the 
prevailing style of operatic composi- 
tion. The play is laid in 1775, the key- 
note being the difference of opinion as 
to the music (composer) or the spoken 
work (poet) being the dominating fac- 
tor. The symbolical sense of this is 
that, “with words, the thought must 
always precede the formulation, where- 
as in music, the most abstract of all 
arts, the sounds, springing from an in- 
tangible eternity, are at once thought 
and expression.” Needless to say, the 
production by the Vienna Opera and 
the Vienna Philharmonic was superb. 
THE SOUTHWESTERN MUSICIAN 














It is also a magnificent experience to 
see “Everyman” — even in repeated 
performances! Rafail Kubelik, the new 
conductor of the Chicago Symphony 
Orchestra, conducted the Vienna Phil- 
harmonic in a concert devoted to some 
Modern Bohemian composers — espe- 
cially in the double-concerto by Bohus- 
lav Martinu—and Dvorak’s 2nd Sym- 
phany (also Mozart) has a smash- 
ing success. On one of the Mozarteum 
programs, a splendid Javanese Suite 
for two pianos by Hector Marinus, one 
of the most prominent Dutch compos- 
ers, was excellently played by Luctor 
Pounse, fine Dutch pianist, and Wil- 
helm Rau, his worthy partner. The 
Suite confirmed the fine impression the 
violin-piano sonata of Marinus, which 
was especially performed for our group 
in Amsterdam, has previously created. 
The composer came from Holland to 
accept the plaudits and to share them 
with the piano team. 


In HEIDELBERG, Germany, the 
State Hochschule (Academy) fur Mu- 
sik combined its effort with American- 
House to present for us in concert 
some outstanding students (including 
a talented American). Not only was 
this a closed concert with special in- 
vitations, but the whole program-re- 
ception was made as a gesture of an 
amicable get-to-gether—musicians of 
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Make Craddock Wmerica’s 
Outstanding Uniform Value 


e@ Year after year, America’s leading 
school bands choose Craddock Uni- 
forms because they are “tops” in 
style, design, appearance, fit, and 
workmanship. All factors consid- 
ered, Craddock uniforms cost less 
per year to own—afford greater per- 
sonal pride and satisfaction. Buy 
Craddock, the choice of champions. 






@ ‘The Craddock Bandsman” 
—chock.-full of practical, origi- 
nal uniform design ideas is 
available without charge to 
superintendents, principals 
and band directors only. 
Others, $1.50 per copy. 


UNIFORMS 


CRADDOCK BUILDING 
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both countries mingling together—and 
with an appropriate welcome speech 
given by the representative of city 
burgomaster. Mr. Erwin Schmieder, 
whose article was recently published 
by the Southwestern Musician, the fine 
teacher and: originator of the program, 
has done much to bring this about. 


In BONN, the city of Beethoven’s 
birth and the seat of the new German 
Capital of 
the new Western German Republic- 
cur group were invited guests to a 
closed concert given by the Bonn Sym- 
phony Orchestra in honor of the 53rd 
German Medical Congress, and attend- 
ed by the President of the Republic 
with the first lady. The program in- 
cluded Beethoven’s Ist symphony and 
a splendid work by a foremost Ger- 
man composer, Carl Orf, called “Car- 
mina Burana,” for soli, choix and or- 
chestra, and excellently performed by 
the symphony under the capable con- 
ductor, Dr. Otto Volkmann. The work 
is based on songs which are based 
on a manuscript of the Benedict nov- 
ices and are in Latin (with transla- 
tions given). The music is of absorb- 
ing interest, vitality, witty and strik- 
ing in its orchestral colouring and 
rhythmical patterns. At Beethoven’s 
birthplace, the next morning, after a 
tour of the house, we were welcomed 
by the chairman of the Beethoven- 
House, Dr. Wildeman; by Dr. Schroer, 
manager of the cultural section of the 
city’s administration; and by Mr. Otto 
Volkmann, who is also the General- 
intendant for the musical activities 
in the city of Bonn. We all were pro- 
foundly moved when the local string 
quartet, made up of members of the 
Symphony (Otto Kirchmaier, Theo 
Kolb, Fritz Eifinder, Alfred Lucke), 
played for our group two movements 
of Op. 39, No. 1 quartet in Beethoven's 
birthplace, with candle-lights, etc. 
Everyone present treasured these min- 
utes and all are deeply grateful to 
those who made possible and, especial- 
ly, to Mr. Hans Bungert, whose article 
n “Bonn—the city of Beethoven” was 
recently featured in the Southwestern 
Musician, the city representative. 





Before turning homeward we also 
heard the fine London Philharmonic, 
with Basil Cameron, in an exciting 
program at Albert Hall in London. 
And so, full of “things musical” we 
have, gratefully, left the shores of 
Europe. 

+ 
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The Big Question For 


Every Music Supervisor 


Which Students 


Have Musical 


Talent? 


The proven GRETSCH-TILSON 
talent test will answer this 


question... 


It unerringly spots latent musical tal- 
ent. It excites musical interest among 
the entire student body and will make 
the music department in your school 


outstanding. 


AMAZINGLY ACCURATE 


The ratings of the Gretsch-Tilson 


talent test are amazingly 
Supervisors everywhere 


to build up large enrollments 


accurate. 
are using it 


for 


Band, Orchestra and Choral Groups, 
with each student intelligently placed 


in the branch he’s best fitted for. 


Why THE 


GRETSCH-TILSON TEST? 


® Simple to Give 
© Completely Recorded 
© Comprehensive 





© Window Key Correctors 


FREE in your school thru 
your nearby Gretsch dealer. Write us 
today so we can arrange the details 
with your own dealer. And remember, 
it’s proven and the test material is 


FREE. 


THE FRED. GRETSCH MFG. CO, 
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60 BROADWAY, BROOKLYN 11 
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Purely Personal 


by 


H. GRADY HARLAN 


VIKTOR FUCHS, Voice Teacher of 
Hollywood, has just returned from an 
eight-weeks tour of Europe where he 
conducted a party of music students. 

MR. and MRS. FREDERIC BAL- 
AZS of Midwestern University, Wichi- 
ta Falls, Texas, announce the arrival 
of a son Stephen Eduard on Septem- 
ber 5. He is expected to be a violinist 
is the father. 

DR. HENRY E. MEYER, Southwest- 


as 


ern University, Georgetown, Texas, 
spent a portion of the summer in 
attendance at an Organ Institute at 
Andover, Mass. 


J. Glenn Metcalf, prominent organ- 
ist and leader in the Arkansas State 
Music Teachers’ Association, has 
joined the staff as associate professor 
of music in T.C.U. He will teach Organ 
and conduct the Acapella Choir. 

HALL & McCREARY’s Desk Book 
for Music Educators is an attractive 
and useful get-up. 

J. D. RIDDLE, Director of the De- 
partment of Music for Texas Baptists, 
has just expressed new appreciation of 
SOUTHWESTERN MUSICIAN. 

LEE W. PETERSEN plans the larg- 
est MIDWEST BAND CLINIC in Chi- 
cago yet held by the Vandercook crowd, 
December 14-16. 

DR. DONALD I. MOORE, popular 
and colorful Band Director of the Bay- 
lor University Golden Wave Band, is 
to conduct a Band Column for the 
Magazine monthly henceforth. . 

BERTON COFFIN, Associate profes- 
sor of Voice of University of Colorado 
and Lt. Governor of NATS for that 
state, is now DOCTOR BERTON COF- 
FIN, having received the Doctor of 
Education degree recently, Teachers 
College, Columbia University. 

JAMES E. GREEN, co-ordinator of 
music in the public schools of Austin, 
Texas, was a guest instructor of Music 
Education in Teachers College of Co- 
lumbia University during the past 
summer. 

CLEMMON MARY BROWN of Bal- 
timore, teacher and composer, has had 
her composition, “Hosana,” performed 
by some of the large Vacation Bible 
School groups during summer. 

DR. WILLIAM PRESSER, of the 
famous Theodore Presser family, has 
joined the staff of West Texas State 
College, Canyon, as professor of theory. 
He left the Headship of the State 
Teachers College of Florence, Alabama. 

MARY JOE HAMILTON, director of 
vocal music in the Abilene High School, 
reports the organization of an out- 
standing a cappella choir for the 
present season. 


99 
44 


JEANETTE H. KREMER, Beeville, 
Texas, spent her summer vacation in 
travel, and in attending concerts in the 
East. 

PAUL VELLUCCI, a recent acquisi- 
tion to the music staff of SMU, re- 
ceived much of his training from Mme. 
Avis Bliven Charbonnel of Providence, 
ae & 

MRS. JOHN W. TURK, head of the 
music department of Kilgore College, 
Texas, spent the summer in New York 
in private study of piano with Edwin 
Hughes, and in taking course at Co- 
lumbia University toward the Master’s 
Degree. 

Miss GILLIAN BUCHANAN, head 
of the music department of the Por- 
tales, New Mexico State College, also 
president of the New Mexico Music 
Teachers Association, reports the plan 
for the annual convention as being per- 
fected. 

RUFUS CRADDOCK, Music Director 
of the San Antonio Opera Guild, recent- 
ly staged Romberg’s New Moon in the 
Municipal Auditorium and held a 
crowd of several thousand spell-bound 
for the entire three-hour period of the 
show. It was San Antonio’s own show 
and they gave it their hearty approval. 

PAUL HINDEMITH, noted compos- 
er and professor of music in Yale Uni- 
versity since 1941, has received a spe- 
cial appointment to the staff of the 
University of Zurich in Switzerland. 
In the future his time will be divided 
alternately between Yale and Zurich. 

DR. JOHN FINLEY WILLIAMSON, 
Conductor of the Westminster Choir, 
who conducted successful choral clin- 
ics in San Marcos and at Hardin Sim- 
mons University of Abilene, is making 
a three-weeks concert tour of Texas 
with the Choir during February, 1951. 

The MUSICIANS CLUB OF AMER- 
ICA, 1564 Brickell Avenue, Miami, 
Florida deserves the financial aid of 
all active musicians in America. Miss 
Foster is doing a very remarkable job 
in completing this program. 

EUGENIA SNOW, pupil of DR. ED- 
WIN HUGHES, will leave her Atlanta, 
Georgia home to make a Town Hall 
debut recital on November 21. 

KATHRYN RAWLS, AFGO, recently 
of San Antonio, but who has held many 
important posts in America as Organ- 
ist, was given the honor of a full per- 
sonal column in a current issue of 
Diapason Magazine for organists. 


The AMERICAN ACADEMY IN 
ROME is again offering fellowships 


for mature music students and artists 
beginning October 1, 1951. 

THE PAN-AMERICAN 
SHIP COMMISSION 
successfully 


FRIEND- 
of San Antonio 
sponsored the Cavalcade 





of Mexico which included a concert by 


the famous TIPICA ORCHESTRA 
conducted by Pablo Marin Hernadez. 

THE JENKINS MUSIC COMPANY 
of Kansas City held its third summer 
conference on music materials for 
music educators August 7-12. Personal 
reports from attendants state the con- 
ference to be highly profitable from 
an educational viewpoint. 

ROOSEVELT COLLEGE String 
Quartet will feature a series of five 
concerts during this season. 

BAND-ORCHESTRA men will be in- 
terested in the new multiple tone mute 
for trumpet, cornet, and trombone as 
announced by Lodestar. 

JAMES NEILSON of Oklahoma City 
University was a guest conductor at 
the Texas Band Masters Clinic in 
San Antonio during September. 

GLADYS STEIN, artist pupil of Dr. 
Clarence Adler of New York City, is 


playing a Town Hall recital Novem- 
ber 30. 
DR. MARJORIE WALTHALL, a 


San Antonian, who is a graduate of 
San Antonio College, B.A. Degree 
from Our Lady of Lake College, M.M. 
from University of Texas, Ed.D. from 
Teachers College, Columbia Univer- 
sity, and who spent the past summer 
studying and traveling in England and 
on the Continent, is now a member of 
the staff of San Antonio College in 
the department of education. 

THE CORPUS CHRISTI SYM- 
PHONY, BURDETTE WOLFE, Con- 
ductor, opened their season with Am- 
paro Iturbi, sister of Jose, as the guest 
soloist. 

DOROTHY WHITE, San Antonio 
pianist now of New York, reports that 
her “Fun With Music Program” has 
been booked for a series of five con- 
certs by one of the important directors 
of that city. 

The Beethoven Club Series of Mem- 
phis, Tennesssee has booked Patrice 
Munsel for the season’s first attrac- 
tion. 

The Israel Symphony Orchestra is 
sheduled for a tour of the U.S. during 
this season. 

DR. WM. E. JONES, Dean School of 
Music, TSCW, Denton announces John 
Silber as conductor of the enlarged 
and well-known orchestra. 

DONALD BELLAH, Dean Division 
of Fine Arts, TWC of Ft. Worth, is on 
leave of absence for the year for com- 
pletion of the Ph.D. degree in the 
School of Music at Indiana State Uni- 
versity, Dr. Wilfred C. Bain, Dean. 

VICTOR ALLESSANDRO, Conductor 
Oklahoma City Orchestra, is uniting 
in the “Salute to All Nations Series” 
during this season. 

The Atlanta Georgia Symphony 
with Dr. Henry Sopkin as conductor is 
listed among the first 24 American 
Symphony Orchestras. 

A recent issue of the Washington, 
D.C. Post announces 300 major musical 
attractions for the coming season in- 
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THE UNIVERSITY OF CORPUS CHRISTI 
Department of Music 


A Baptist Institution belonging to the Baptist General Convention of Texas. The staff of 
the Department of music comprises teachers with degrees from leading colleges and 


universities. The curriculum provides for Major and Minor in Music Education, or in 
Applied Music. The Department maintains a Concert Band, and A Cappella Choir. 


Address: President R. M. Caviness, LLD. 








UPERAS 


by 
5725—Kings Henchman, The Vocal Score $5.00 
Libretto 50 
0300—Peter Ibbetson Vocal Score $5.00 
Libretto 50 
0376—Ramuntcho Vocal Score $5.00 


Libretto 90 


J. FISCHER & BRO. ¢ 119 West 40th St. New York 18 














The Whittle Music Company offers a complete service 


to musicians and music lovers of the Southwest. Whatever 
your choice of musical instruments, you will find the highest 
quality and widest selection at Whittle’s. Our staff has years 
of experience to back their recommendations. You will enjoy 
discussing your music problem with them. Whittle’s has for 
years provided band and orchestra equipment all over the 
Southwest and our stock of sheet music for all types of per- 


formance is unexcelled. 
Come in and visit Whittle's, for your convenience it's the 


Southwest's most complete music house. 


%¢ ¢ 


hittle music co. 


The Southwest's most complete music house 


1108 Elm St. Dallas 








Authors in Music 


Following Rachmaninoff’s death sev- 
eral books, biographical and critical 
have appeared. First was Seroffs’ 
“Rachmaninoff” which deals for the 
most part, with his life story. 

This was followed in March by Cul- 
shaw’s “Rachmaninoff” which is an ap- 
praisal. While there are several con- 
troversial and even debatable view- 
points, the book is valuable library. 


One of the latest books with ency- 
clopedic mission is the posthumously 
published “The Main Stream of Music” 
by Tovey. This consists of eighteen 
critical essays. The essays are on mis- 
cellaneous subjects, and, therefore, vary 
in length. 


“The Book of Modern Composers” 
is recommended as written by David 
Ewen. (Knopf.) 

“The Rose and The Star” by P. W. 
Manchester and Iris Morley (Mac- 
millan) compares the ballet of England 
and Russia. 


“The Wagner Operas” by Ernest 
Newman (Knopf) augments valuably 
this author’s “Stories of the Operas” 
and “More Stories of the Operas.” 

“Verdi”, by Francis Toye (Knopf). 

“Mozart Operas”, Edward Dent (Ox- 
ford). 

“Stravinsky—the Man and His Mus- 
ic’—Alexandre Tansman (Putnam and 
Sons). 


“Dedication” by Sigmund Spaeth 
(Holt) is a boy meets girl type of 
story. The romance of Robert Schu 
mann and Clara Wieck is the subject 
of one of the more recent readable 
books with wide appeal to all age 
levels. 





BEFORE YOU BUY AN OLD 


VIOLIN 


Send for free py of ‘THE INSIDE STORY 
OF THE RARE VIOLIN BUSINESS Als 
new list of bargains $50 to $485 
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Francis Drake Ballard, Collector-Dealer 
1 Rockledge Rd. Hartsdale, New York 
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The story of saxophonist 


TEX BENEKE 


outstanding Martin artist 


This is the true life story of a famous American 
musician...published by the Martin Band In- 
strument Company in tribute to his artistry 
and to the high standards of music education in 
America which made his career possible. Re- 
prints for school bulletin boards available on 
request, from Martin or your Martin dealer. 











7 One day at a school entertainment in Fort 
Worth, Texas, nine-year-old Gordon Beneke 
heard a classmate play his saxophone. That's when 
Gordon decided he wanted to play, too. 











A two-month’'s campaign of pestering his par- 

ents finally paid off— among Gordon's pres- 
ents that Christmas of 1923 was a brand new B> 
soprano saxophone! 
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Beneke can still remember the ‘‘dickens’’ he 

used to catch from his teacher for patting his 
foor, and for playing his lessons from memory... 
instead of sight-reading the music. 


Gordon got his first Martin saxophone the 

year he graduated from ‘“‘the grades."’ It was an 
alco—silver plated with gold bell, and he played 
it all through high school. 
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5 In his first school band competition, Gordon 

placed in 2nd Division. He wasn't satisfied, and 
so he doubled his study and practice. From then 
on, he won top rating every time! 











Outside schoo} hours, Gordon began playing 

dance music in local ‘pick-up’ bands and 
combos. Finally, at the age of 20, he joined Ben 
Young's Orchestra to go on tour 








Tex Beneke rose to national fame as a tenor 
man and vocalist with Miller, whose band was 
featured in two ‘hit’ movies...’"Orchestra Wives” 


@nd “Sun Valley Serenade.” 
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During a Detroit engagement in 1938, Gordon 

gota call from Glenn Miller, asking if he wanted 
to try out for a new band forming in New York 
City. G. Beneke caught the next train! 




















hearsal, Gordon didn’t know exactly what to 
say, so he just said, “‘Hiyah, fellows.” And Glenn, 
noting the drawl, replied, ‘‘Hiyah, Tex!” 
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10 Tex, a consistent tenor sax poll winner in the 
early 1940's, joined the Navy when war broke 
up the Miller band. During his three years in serve 
ice, Beneke had charge of two dance bands. 





4] As Glenn wished, Tex reorganized the Miller 
band after the war. ..and has had outstanding 
success. Tex still plays a Martin tenor, and says, 
“My praise is nothing but the highest!” 
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cluding the Chamber Music Programs 
in the Library of Congress. 

LEWIS DOLL, supervisor of Music 
Education in San Antonio, announces 
an enlarged string program for this 
school year. 

GERALD INGRAHAM, Teacher of 
Voice in Our Lady of Lake College, is 
heading the vocal competition festival 
sponsored by San Antonio Music Teach- 
ers Association. 

JOHN SEAGLE, noted baritone and 
teacher of Voice in Trinity University 
of San Antonio, spent the summer in 
New York state and sang a concert in 
Town Hall before returning to his post 
at Trinity. 

HANS SCHWIEGER, conductor of 
the Kansas City Symphony Orchestra, 
has scheduled his most challenging 
series of concerts for this season. 

MORROW PUBLISHING COM- 
PANY announced the release of MY 
LIFE WITH MUSIC, an autobiography 
of Dr. John Erskine, for October. 

THE COMPLETE VERDI CYCLE, 
in honor of the 50th anniversary of 
the Master’s death, will be given by 
the Vienna State Opera at Shakespear- 
ean Theatre during this season. 

THE INTERNATIONAL COMPE- 
TITION for MUSICAL PERFORM- 
ERS in GENEVA, 1950, announces 383 
applicants for the 6th competition fes- 
tival. 

The BOARD OF. GOVERNORS for 
SHAKESPEARE MEMORIAL THEA- 
TRE added two Americans to their list 
of governors in persons of Hon. Lewis 
Dougles, American Ambassador, and 
Mr. Herbert Agar, staff member of the 
American Embassy in London. 

QUEEN ELIZABETH OF BEL- 
GIUM has caused to be inaugurated an 
INTERNATIONAL MUSICAL COM- 
PETITION for violinists and pianists 
of all nations to be held in Brussels 
every four years, alternately for vio- 
linists and pianists, beginning May 
1951. Prizes of 600,000 Belgian Francs 
will be offered. 

BOSTON UNIVERSITY COLLEGE 
OF MUSIC is now offering master 
classes and advanced instruction in ap- 
plied music by Arthur Fiedler, Roland 
Hayes, Ernest Hutcheson, and Albert 
Spalding. 


DR. EDWIN McNEELEY, Professor 
of Voice in Southwestern Baptist Semi- 
nary of Ft. Worth, will be a member 
of the NATS Vocal Panel in Denver 
November 4. Dr. Warren Angell, OBU, 
Shawnee, Oklahoma, is Chairman. 

The Horace Britt Trio with Helen 
Haupt, pianist, will appear on Decem- 
ber 4 in Scott Hall sponsored by the 
Dallas Civic Federation, as announced 
by Miss Dorothy R. Sewell. Musical 
out-towners attending are: Mr. and 
Mrs. Joseph Kirshbaum, Tyler; Mr. 
and Mrs. Lee Gibson and T. S. Harlee, 
Denton; Dr. Franz Reichman, McKin- 
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ney; Mr. and Mrs. A. F. Winston, Ver- 
non; and Mrs. Virgil T. Seabury, East- 
land. 

PAUL CRESTON has completed his 
Third Symphony as commissioned by 
the Worcester Festival. 

DR. ERIC SORANTIN, Our Lady of 
Lake College Violinist-Conductor, re- 
ports his San Angelo Symphony as 
strengthened for this season. 

JOSEPH GALLO, Professor of Vio- 
lin, Incarnate Word College, did a mag- 
nificent job as conductor of the per- 
formance of the New Moon recently 
staged in San Antonio. 

MR. AND MRS. VERNON NOAH 
entertained the Birmingham musicians 
at their lovely home on September 23. 

LUIS NICHOLAS, concert tenor and 
professor of Voice, George Peabody 
College, Nashville, is singing a series 
of lecture-recitals entitled “The De- 
velopment of Solo Song.” 

BRUCE BENWARD who has studied 
the past year toward Ph.D. in Eastman 
School of Music has returned to his 
post in Theory Department at Univer- 
sity of Arkansas. 

MR. EDWIN L. GUNTHER, Schroe- 
der and Gunther, Inc. writes: “We have 
been reading SOUTHWESTERN MU- 
SICIAN with a great deal of interest 
and wish to compliment you on the pro- 
gressive Music Journal which you pub- 
lish.” 

_ = = 


Distinguished Artists 
At Colorado College 


Colorado College was the scene of 
stimulating musical activity during 
July and August. Fourteen concerts of 
orchestral, chamber and solo works 
were presented by such performers as 
Louis Persinger and Frank Costanzo, 
violinists, Ferenc Molnar, violist, Luigi 
Silva, ’cellist, and pianists Maxim 
Schapiro, Max Lanner and Joseph 
Bloch with an orchestra trained and 
conducted by Edgar Schenkman. 

The composer and critic, Virgil 
Thomson, was in residence for four 
weeks as teacher, lecturer and con- 
ductor in a concert featuring a cross- 
section of his work, comprising the 
First String Quartet, the Violin Sonata, 
the Ten Etudes for piano, the new 
’Cello Concerto and excerpts from the 
opera, FOUR SAINTS IN THREE 
ACTS. 

Five other American composers 
visited the college and were repre- 
sented on a program of works writ- 
ten during the past year. This in- 
cluded three first performances—Cecil 
Effinger’s Divertimento for violin, 
viola and piano, Reuel Lahmer’s Folk 
Song Cycle and Peggy Glanville-Hicks’ 
“Thomsoniana” for soprano and seven 
instruments. Also heard on this pro- 
gram were Ellis Kohs’ Chamber Con- 
certo for solo viola and string nonet, 
Vincent Persichetti’s Fourth Piano So- 
nata and Virgil Thomson’s Second 
String Quartet. 











Volkwein Releases 


BACH 


Eight Little Preludes and Fugues 
for organ 
Edited by Dr. Caspar Koch 
Hammond Organ Registration 
by Porter Heaps 


Price $1.25 


¢ ¢ 


Gradus Ad Parnassum 
Book 2 
Compiled and Edited by 
Dr. Caspar Koch 
A coilection of 93 Organ Studies by the 
Great Masters of four centuries. 
For easy pieces for beginners to 
works touching the borderland 
of virtuosity. 


Price $2.50 


¢ 


Three Mozart Sonatas 
arr. by Paul Dahm 
Duet for 2 Bh Clarinets 
Duet for flute or oboe and 2nd Bh 
Clarinet 


Price $1.25 each 


¢ 


Technical Work for Violin 
Studies in Pizzicato and 


Harmonics 
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Choice Selection of 
Concert Band Music 
Medium Grade 


Blue & Grey Patrol 
Living Pictures ‘Overture 
Fantasie on 
My Old Kentucky Home 
Superba 
American Legions 
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Send for Volkwein Catalog. 


Volkwein Bros., Inc. 


Music Publishers 
Pittsburgh 22, Pa. 

















ARKANSAS STATE MUSIC TEACHERS ANNUAL 
CONVENTION 


Little Rock, November 


The Governor and the Commissioner 
of Education, in the state of Arkansas, 
recently led in a state-wide campaign 


for the increase of taxation in behalf 
of education in such a successful man- 
ner that the state now stands in the 


middle group, among the 48 states, in 


terms of the national 


educational in- 


dex. This is a significant step forward. 


Music education in this state, as a 
consequence of the above-mentioned 
campaign and by virtue of its own 
well-trained teachers and leaders, is 
already comparing favorably with the 
best in the U.S. Dean Kenneth Osborne 
of the University of Arkansas has set 
a high standard in the establishment 
of a comprehensive fine arts curricu- 
lum and in the securing of a modern 
building to house it. This objective is 
being followed in most of the other 
colleges of the state. Back of this 
movement has been the Arkansas State 
Music Teachers Association. One of 
the pillars of this group is Mrs. Emily 
Trebling of Little Rock, a dynamic 
person and teacher. There are many 
others. The present president, Mrs. C. 
J. Giroir of Pine Bluff, has served dur- 
ing the past four years. She and her 
staff of officers have planned for the 
greatest convention in the history of 
ASMTA. Professor Milton Trusler is 
program chairman. 

The Convention meets November 14- 


15 at Hotel Lafayette in Little Rock. 
Of Convention, Milton Trusler, secre- 


14-15. Hotel Lafayette 


tary, states: “We are attempting to 
stress Arkansas Public Schools, and 
Colleges. Some 400 private and class- 
room teachers are expected. Three 
College Choirs, one orchestra, and one 
Opera (Down In Valley) will be pre- 
sented. St. Louis Institute will provide 
Artists. Charlotte Dubois, University 
of Texas, will present a demonstration 
on Class Piano Instruction.” 


Mrs. C. J. Giroir, Pine Bluff, Arkansas, 
who has served two consecutive terms 
as the progressive president’ of 
ASTMTA. She has led in making the 
Association one of nation’s strongest. 
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Arrange 
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Publishers of 
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“Croll the ancient Yuletide carol!” 


and let these descants add new beauty! 


Hughes and Sheehan 
lovely carols, some well known me seldom heard, take on a new 
beauty with these splendid descants. The carols may be sung by either 
ixed ct two-part treble group. Special piano accompaniments 


enhance the beauty 
instruments 
use these descants 


ijority of the carols 
may be obtained by the use of 
And t inother way to 
they'll love it! Use these settings on 
nterest and lor 


50 Cents 


Deseants on Christmas Carols 


loveliest 


mixed or 
For complete contents see our catalog. 


Hall & MeCreary Company 


Better 
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Arranged by Vernon 


Stunning effects 
suggestions are provided 
let the 


your program 


1udience participate; 


they add zest 


will 


Arranged by Vernon 
Hughes and Sheehan 
descants 


you've ever heard! 


two-part treble group. 
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Greatest Composer... 


(Continued from page 17) 


general public recognizes the majesty, 
the superb technical mastery and the 
magnificent spiritual content of the 
larger works. To mention a few of the 
most familiar, the “Chromatic Fantasy 
and Fugue,” the “Toccata in D Minor” 
for organ and much of the “St. Mat- 
thew Passion” and the “Mass in B 
Minor” are modern even today. There 
are instances without number of serene 
beauty of melody and harmonic treat- 
ment, such as the “Aria” from the 
“Suite in D Major’ for orchestra, one 


of the most moving melodies of all 
time, and that ineffable moment at 
the end of the “Crucifixus” in the 


Mass, when, through the enharmonic 
resolution of a diminished seventh 
chord, the key changes from E Minor 
to G Major, surely one of the sublime 
moments in music. 


There is the controversial matter of 
transcription. Whether or not they are 
authorized or approved, the fact re- 
mains that Bach himself did not hesi- 
tate to transfer his own material from 
one medium to another or to reuse 
whatever he needed from former works. 
There is also the fact that the larger 
works stand up to almost any trans- 
cription, and we are moved to conjec- 
ture that Bach, the progressive, if 
he were to return today, would be the 
first to take advantage of modern per- 
forming resources. 


No organ recital of the present 
neglects to list one or more pieces by 
Bach, no singing society fails to per- 
form the cantatas and larger choral 
works, and no orchestra goes through 
a season without recognition of Bach, 
through original works or transcrip- 
tions. No sensitive hearer or performer 
can experience a performance, espe- 
cially a first hearing, of such a work as 
the “St. Matthew Passion” and ever 
be the same again. 


This music has an eternal quality 
which may yet outlast every musical 
product of our age. The sheer intellec- 
tual force and unmatched technical 
mastery of the great polyphonic works 
have not yet been equaled, and have 
set Bach upon an intellectual plane 
with Michelangelo, da Vinci, Shake- 
speare and St. Paul. 

Bach’s last writing, left incomplete 
at the twenty-sixth measure, was the 
resetting of a chorale to a text which 
concluded: 

“Grant that my end may worthy be, 
And that I wake Thy face to see, 
Thyself forever more to know. 

Amen, Amen, God grant it so!”’ 

Can we doubt that the greatest liv- 
ing composer is Johann Sebastian 
Bach? 


— 
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Mrs. Hazle D. Montfort, 
President of OMTA, 
Announces District 
Conventions 


The OMTA District Conventions 
have been announced as follows: 

Northwest District, Nov. 5th, Enid, 
at Phillips University. 

Southwest District, Nov. 12, Ada,, 
at East Central State College. 

Southwest District, No. 19th, Chick- 
asha, O.C.W. 

Northeast District, Nov. 20th, Mus- 
kogee. 


Henry Hobart 
Phillips University 

The organizational meeting of the 
Lawton Branch of the OMTA was held 
at Lawton, Oklahoma, September 10th, 
with teachers from several adjacent 
communities in attendance. The Lester 
Music Store assumed the responsibility 
of inviting the music teachers of that 
area and acted as host at the organi- 
zational sessions. 

State President Hazel D. Monfort 
was in attendance at the meeting and 
spoke on “Looking to the Benefits of 
Branch Unit Organization.” The Law- 
ton Branch will meet the third Sunday 
afternoon of each month. Officers for 
the current year, as elected at the 
meeting are: 

President, William Fletcher, Lawton. 

Vice-President, Mrs. Edward Nelson, 
Walters, Oklahoma. 

Other officers include Mrs. Rose 
Mayo Partlow, Lawton; Mrs. Lloyd 
Bendure, Lawton, and Mrs. Alline 
Rhoads, also of Lawton. 

Mrs. F. E. Weller, Lawton, is South- 
western District Vice-president of the 
Lawton Sub-District. 

The Ponca City Branch of OMTA 
met as guests of the Chenoweth and 
Green Music Company, at Ponca City, 
Monday evening, Sept. 18th and elected 
officers for the coming year; those 
who will serve are: 

President, Mrs. Lena Sizelove, Ponca 
City. 

Vice-President, Mrs. Fred Martin, 
Blackwell. 

Sec.-Treasurer, Mrs. C. Q. Smyth, 
Ponca City. 

Parliamentrian, Frances Wood 
Thompson, Ponca City. 

Julia B. Hunt, President of the 
Northwest District, was in attendance 
at the Ponca City meeting. State Pres- 
ident Hazel D. Monfort also attend- 
ed and spoke on the benefits of branch 
organization. 

The Ponca City Branch will meet the 
third Monday of each month. The next 
meeting is to be held at Blackwell. 


Northeast District convention an- 
nouncements of forums, guest artists 
and speakers, luncheon program and 
recital will be mailed to all district 
members at an early date. Each teach- 
er is urged to present one pupil for 
the district recital auditions to be held 
NOVEMBER 1950 
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Private Piano Students of Mrs. Bertha Miller Newton of Sapulpa, 
President Northeast District OMTA. 


at Tyrell Hall, Tulsa University, on age for the auditions for the district 
Saturday, Nov. 4th at 2:00 P.M. Two recital. Registration is announced fo1 
age groups, 9-11 and 12-13 inclusive 12:00 noon at the Phillips University 
will be auditioned. Selections must not Student Union lounge, with a cafeteria 
exceed 5 minutes. Entries should be luncheon at 1:00 P.M.; convention pro- 
mailed to Mrs. Newton not later than gram will occupy the afternoon with 


November first. student recital as one of the special 
; , features. Detailed announcements will 
Julia B. Hunt, president of the be mailed individual members of the 


Northwest district urges teachers to 
bring students from 6 to 13 years of 


FILLMORE - - In The Lead Again: 


district in the near future. 








* The Best in New Band Music * Fine Things in Instrumental 
CONSIDER THESE ITEMS 
BAND MUSIC 
CONCERT 
THE AWAKENING OF GALATEA—Lyric Poem (Gr. 3) Full Band $4.00 
by N. DeRubertis Sym. Band 6.00 
PLANTATION MEMORIES—Southern Rhapsody (Gr. 3) Full Band 4.50 
by James L. Tarver Sym. Band 6.50 
BOP SHE GOES—Concert (Gr. 4) by Deke Moffitt Full Band 4.50 
Ss Band. 6.50 
MARCH — 
WE'RE MEN OF FLORIDA (Gr. 3) by Henry Fillmore Full Band 1.25 
NOVELTY 
A TRIO GROWS IN BROOKLYN (Gr. 3) by Leo Vitello Full Band 1.50 


Novelty Trio featuring Cornet, Clarinet and Trombone 


_ INSTRUMENTAL 
MODERN MOODS NO. 1—B> Clarinet Solo with piano acc. (Gr. 2) 50 


by J. V. Owings 

{ODERN MOODS NO. 2—B} Clarinet solo with piano acc. (Gr. 2) .50 
by J. V. Owings 

CLARINET HOLIDAY—B>} Clarinet solo with piano acc. (Gr. 2) 50 
by J. V. Owings 

SURPRISE CAPRICE—B} Clarinet solo with piano acc. (Gr. 2) .50 
by J. V. Owings 

MIGNONETTE—Flute Solo with Piano acc. (Gr. 3) 75 
by W. D. McCaughey 

A LITTLE PEACH—Polka—Cornet solo with piano acc. (Gr. 4) 1.00 


by Herman Bellstedt, Revised by A. H. Schaefer 
FANCY FREE—Solo, Duet or Trio for Cornets or Trombones, 
All parts interchangeable (Gr. 4) August H. Schaefer 
Solo and piano 1.00 Duet and piano 1.25 Trio and piano 1.50 
FILLMORE MUSIC HOUSE 
528 ELM STREET CINCINNATI, OHIO 
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FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 
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HOWARD PAYNE COLLEGE * 








A CHRISTIAN LIBERAL ARTS COLLEGE—FULLY ACCREDITED 


Brownwood, Texas 


DIVISION OF FINE ARTS 


ART-DRAMA-MUSIC-RADIO 


B. A., B. S., B. Mus. Ed. Degrees 
THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further information address 


The Registrar, Howard Payne College Brownwood, Texas 








MARY HARDIN - BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
ind Texas Association of Music Schools 

1 9f Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 
For Further Information, 


Bachelor 


Address: Gordon G. Singleton, Ph.D., President, 
WALTER GILEWICZ, Mus.D., Director 


Belton, Texas 


- 











EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 
Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 


| Department of Music and Fine Arts 


UNION UNIVERSITY 


Jackson, Tennessee 
Alton E. Harvey, B.M., M.M., Director 
Qualified Staff, courses in applied music, | 
theory, church music, band, chorus 
and public school music. 
Warren F. Jones, President 




















TEXAS WESLEYAN COLLEGE 
Associate Member of by eile tec acai of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M.., 
Chairman Division of Fine Arts 


























cMusical CArts 


Conservator yy 
(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


«Fall Term Open Sept. 5th 


MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 

Dr. Leo Podolsky, piano 


Dr. Walter Allen Stults, voice 
Dr. Eric Sorantin, violin 


Member Texas Ass’n Music Schools 
State Dept. of Education 
Approved for GI training 

















School of Music 
University of Wichita 


Wichita, Kansas 

B. M. Degrees in Voice, Piano, Organ, 

Orchestral Instruments 
B.M.E. Degree with Vocal or 

Instrumental Major 

M.M. Degree in Music Education or 

Performance 
Walter Duerksen, Director 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


pas as Pa ea 


1950 - 1951 


Orchestra Subscription Series 


The Baylor 
Waldrop, Conductor, 


Artists, 


Symphony Orchestra, Gid 
ind Distinguished 
including: 


Orazio Frugoni, Pianist 
Alexander Kipnis, Basso 
8:15 p.m., Waco Hall 
Second Subscription Concert 


November 9, 


Daniel A. Sternberg 
Guest Conductor 


The 200-Voice Oratorio Chorus in 
The 
MOZART REQUIEM 
For ticket information phone the office 
of Baylor University School of Music, 
Waco, Texas. 








* 
BAYLOR UNIVERSITY 
W. R. White, President ¢ Waco, Texas 
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Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 


Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 





HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 

State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 




















Founded 1904 


CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 


For information, write Registrar, 801 Oak St 
CHATTANOOGA, TENN. 


Member N. A. S. M. 
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AAS GrinlS THA 
UNIVERSIT’ 


SCHOOL OF FINE ARTS 

FORT WORTH, TEXAS 
A magnificent new 
building for Fine Arts. 
An excellent faculty in 
all departments. The 
very latest and finest 
equipment. Every facil- 
ity for study and for 
practical experience in 
all areas of Music, Art, 
Speech, Drama, and 
Radio. Undergraduate 
and graduate work. For 
details address T. Smith 
a McCorkle, Dean. 

















ST. LOUIS INSTITUTE OF MUSIC 


John Philip Blake, Jr., President — William Heyne. Educational Director 


Founded 


Master of Music Degree in 22 Fields 
Bachelor of Music Degree in 23 Fields 
Diploma in Opera Performance 
INSTITUTIONAL MEMBER NATIONAL ASSOCIATION 


For catalog or further information writ 


7801 Bonhomme Avenue St. Louis 5, Missouri 











The O B U College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major; Bachelor of Music Education with state 
certification; and Bachelor of Science with music minor. 


Write today for full information. 


Oklahoma Baptist University 

















Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. E. D. Head, President 


FORT WORTH, TEXAS 





Degrees Offered: 


Bachelor of Sacred Music Master of Sacred Music 
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Birmingham, Alabama 


Professional Activities 
Esther Rennick 

The Birmingham Music Teachers As- 
sociation got off to a great start the 
last week in September when more 
than a hundred teachers gathered for 
the annual Banquet, which was the 
best yet. The new officers: Mrs. D. O. 
McClusky, President; George Koski, 
Vice President; Helen White, Record- 
ing Secretary; Grace Nunnelly, Cor- 
respondence Secretary; Laverne 
Brown, Treasurer; and Miss Sara Mal- 
lam, Dean of Women, have an able 
group of assistants in their standing 
committees. Heading the various com- 
mittees are: Alma Hall, Mrs. J. R. 
Todd, Ruth Parker, Guy Allen, Mrs. 
J. M. Murray, Mrs. A. F. Denson, Mrs. 
W. C. Steele, Mrs. W. C. Counts, Laura 
Haines, Mrs. Emmett Johnson, Mrs. 


Burr Nabors, Mrs. W. D. Saunders, 
Mrs. J. W. Nelson, Mrs. V. A. Scalco, 
and Vernon Skoog. 


The Association is stressing Pro- 
gressive and Informal teaching, and in 
keeping with the subject has secured 
the services of outstanding speakers 
and performers. Mr. Arthur Lipkin, 
conductor of the Civic Symphony will 
be the first speaker of the new sea- 
son. During the season, the association 
will hear Mr. Vernon Noah, noted voice 
teacher and Southern Regional Gover- 
nor, National Teachers of Singing; Mr. 
Vernon Skoog, Jefferson County Su- 
pervisor of Music; Mr. Ruben Martin- 
City Supervisor of Music; Mrs. 
Minnie Carr, noted organist, choir di- 
rector and teacher at The Birmingham 
Conservatory of Music; Mr. George 
Koski, Director Music Dept., Howard 
College, and Dr. Dorsey Whittington, 
concert artist, orchestra conductor and 


son, 


President of the Birmingham Conser- 
vatory of Music. 

It really looks like the greatest year 
in the history of the Association. 

Good news for students enrolling in 
the Howard college music department! 
Their fees will be the same as all 
students pay. Music majors will no 
longer be penalized with terrific tui- 
tion, but will go along toward their 
profession for the same price the den- 
tist, lawyer, preacher or merchant 
pays. The Music Department added 
four new artist-teachers this year. In 
the piano department Nina Marie St. 
John, and Newton Strandberg; violin, 
Anthony Raisis; vocal, Winfield Craw- 
ford, Baritone, are the new teachers 
who will work with Kathleen Martin- 
son, Soprano and George Koski, ac- 
companist, choral director, and Direc- 
tor of the Music Department. 

The Birmingham Music Club has the 
greatest concert series it has ever 
offered to the music loving public. 
Grace Bozenhard, concert ticket man- 
ager told me that Sadler’s Wells Ballet, 
which opens the series, is to be our 
greatest premier. I saw the Ballet in 
London last month, and can say that 
Birmingham is one of the three fortu- 
nate Southern cities to have secured 
this outstanding group of artists. The 
Houston Symphony, Oscar Levant, By- 
ron Janis, James Melton, Robert Shaw, 
and the Royal Philharmonic of London 
are among the many attractions which 
the Music Club, with Mr. Burr Na- 
bors, as President, is sponsoring. 

Our own Birmingham Civic Sym- 
phony, under the baton of Arthur 
Bennet Lipkin, has a stupendous pro- 
gram for the coming season. The 
new manager, Oliver Roosevelt, told 
me that we are to have four Youth 
Concerts, given in the afternoon for 
high school and college students, and 











(A new charming easy Carol) 


(Based on a Chinese Melody) 


Descants to Familiar Hymns 


Danish Carol (SATB) 


The Story of Christmas 


1716 Sansom Street 








Chorus Music for Christmas, 1950 


Can you hear the Christ Child (SSA) 


Sing we then those glorious strains (SATB) 


(Fairest Lord Jesus, Silent Night, The First Nowel) 


(Cantata for SATB and organ, or piano) 


Reference copies sent upon request 


ELKAN-VOGEL 


Carol Milyko .18 


H. A. Matthews .15 


C. T. Maclary .15 


H. A. Matthews .16 


John H. Duddy .60 


co... INC. 


Philadelphia 3, Penna. 























parents who can’t leave their homes 
in the evening. These concerts are in 
addition to the regular evening con- 
certs and the Saturday afternoon 
children’s concerts. Birmingham has 
become a full-fledged Symphony City. 

All Alabama has joined in a sea- 
son of rejoicing over the selection of 
one of our singers, beautiful Yolande 
Betheze of Mobile as Miss America 
of 1950. Birmingham folks know that 
our Birmingham News Music Editor, 
Miss Lily May Caldwell, is co-winner 
in the honor that has come to Ala- 
bama. Miss Caldwell’s enthusiasm, 
hard work, and her ability to judge 
real talent and beauty has kept Ala- 
bama near the top in past beauty 
contests and brought us to the leading 
spot this year. 
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CARLOS DU PRE MOSELEY 


University of Oklahoma 
By Edward Easley 

Mr. Carlos Du Pre Moseley, formerly 
chief of the fine arts and exhibits sec- 
tion in the re-orientation branch of the 
office of the Undersecretary of the 
Army, joins the University of Oklahoma 
this fall to serve as director of the 
School of Music. 

A native of South Carolina, Mr. 
Moseley received his education at Duke 
University and the University of Mich- 
igan. His piano study has been with 
such artists as Harold Morris in New 
York and Olga Samaroff at the Phila- 
delphia Conservatory of Music. ,Mr. 
Moseley was the winner of the Mac- 
Dowell Young Artists contest and was 
the recipient of the New York South- 
ern Society award in 1939. His concert 
appearances include performances with 
the Berkshire Music Center Orchestra, 
the Pennsylvania Symphony, and the 
Nassau-Suffolk Orchestra. 

Mr. Moseley succeeds Mr. Spencer 
Norton, whose term expired this spring 
and who will be on leave of absence. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 
WOOTTON charles ‘ ianist Sonductos 
Pj Theory, Public School Music. McCurry 

1909 S. 17th. Abilene, Texas 





AMARILLO 
GLENN, Gladys M.—M.Mus., M.A.; 
ident and Teacher of Piano, 
Conservatory, Amarillo, Texas 
JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory usical Arts vonservatory 
Tyler St | Texas 
AUSTIN 
ALLISON, Ir President, National Guild of 


Mus.D., Pres- 
Musical Arts 









Piano Teachers American College o 
Musicians; nd National Fraternity of § 
dent Musicians. Sponsorship of the National 


Piano Playir 
LANDRUM, Miriam G 
Fine Arts, 200 West 


ns. Address: Box 1113 
ordon—Texas Sch 
19th. 
BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Superv 
Music Education, Beaumont City Sch 
BEEVILLE 


Hughes—Voice-Choir. First 





KREMER 


Jeannette 


Methodist Church, Beeville, Texas 
BROWNWOOD 
BARTHOLOMEW, Mrs. E -Teacher of Pian 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music tirn 
Dept. of Music De mie Seber ‘Gils. 
GARRETT i y—De Department of 
Music, Ho ege, Brownwood 
KING, Conway E.—Teacher of Military Band 
instruments; Director of Instrumental Music, 
Brownwood Public 







Schools. 
COLEMAN 

HOWELL _Sybil Simpson - 
mony, Theory. 1005 
CORPUS CHRISTI 


WOLFE, Burdette 
sic, Del Mar College. 


Piano, Voice, Har- 


Pe 
Gdivesion 


Ct sn act } ‘ Wa 
Lndairman scn | i Mu- 


DALLAS 


no Harmony, 5119 Junius Street 





B. Mus.—Studio, 
Meredith St 
J.—Ph. D., Dean, 
Methodi st. 


° Co 
BORCHERS 
Music, Sout 


School of 
University. 








COBB, Hazel—Piano -Teac hing Methods. 3521 

Cornell Ave., Dallc 5. 
DOWNING, W. B. Volos in all phases. Speak- 
Studio, 312 Whittle Music Co., 


ers Diction. 
1108 Elm §& 
FRANCE, i 
Class Piano; City 





Pianist-Teacher; Ph. 1156, 


Schools. Res. Studio, and 

301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost ” M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University 

HOCKADAY—The Music Institute, Voice, Piano, 
Horn, Violoncello, Violin, Theory. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—vVoice-Piano; 4513 Cole 


Avenue. 


NOVEMBER 1950 


MASON, 
las 
Author: 
Book. 

POLK, Daisy- 


Grace Tudor 

Dunning School; 
Junior-Senior 
(New York Studio: 


School 


Nat'l 
Scale - 


Normal 


816 Carnegie 
for Singers; 


Avenue; Ph. L-2507 (Oak Lawn). 
ROBINSON, Eugenia—Teacher of Class 
Dallas Independent School 


305 Whittles. 


VAN KATWIK, 


Street 
Paul- 


Southern Methodist 


WELLS, Mrs. 


_Edgar M. 


address: 5210 Reig 


Piano-Voice, Pres., 


Dal- 
Staff 


Chord Writing 


Hall). 


2917 Reagan 


piano 


District. Studio: 


er. 


Dean of School of Music, 


University. 
Teacher of 


Voice. 121 


Mont 1tir—5555 University. 
DENTON 
HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 
N. Station, Denton, Texas. 
JONES, William E.—Professor of Music, Texas 
State College for Women 
KASZYNSKI, Hubert B.—Assistant Prof. Music 
T.S.C.W., Denton. 420 Sherman Dr., Denton 
WSLEY, Stell la, B.S., M.A., Mus. D. Dramatic 


yric Soprano, Teacher of Singing, Author of 
“Hel ful Hints to Singers” and ‘The Child 
Voice.” Texas State College for Women 
SIONTI, Dr. Silvi Artist Professor Pian 
North Texas State College. 
EL PASO 
NEWMAN, Frances—Acting Chairman, Dept. of 


Music, 
MUTNICK, 

6313 Weems 
THE MORGAN 

Ph. 2-9502. 


SPRUCE, Mrs 


Mrs. 


Texas College 
Reuben 


Way 
Pian 


of Mines & Metal 
Teacher of 
El Paso, Texas 


Studies, 1323 Montar 


FLORESVILLE 


eo 


Piano 


FORT WORTH 


lurgy 
Pian 


c 


la ot 


ACERS, Victor B Graduate, New England 
yonservatory; Past National President, Com 
posers and Authors Associ¢ ation of America 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church 

BELLAH, Donald W.—B. Mus., M.M., Chairman 
Division of Fine Arts, Professor of Organ 
Texas Wesleyan — 

ANKFORD, Grace Ward Concert Pianist 
Teacher, Charter Member of National Pian 
Guild, Asst. to Silvio Scionti, NTSC, Denton. 
(Residence) 2211 W. Magnolia, Ft. Worth 
Texas. 

LOSH INSTITUTE of Music and Expression. 1408 
Blue Bonnet Road. 

fcNEELY, Dr. Edwin—Teacher of Voice; Mc- 


NEELY, Mrs. 
MARSH Willia 
ox Chorus, 


MARTIN, 
ist, Charter 


1813 Western, Ft. 


TILLET 
Fort 


Edwin 


~Teacher of Piano; School 
f Sacred Music, Southwestern Baptist Theo- 
gical Seminary. 
m J.—Professor of Organ; 
Texas Christian University 
Modl in Avenue, Fort Worth, Texas. 


Teacher, 


Direc- 


cor 
352 


Marion Douglas- -Teacher- Accompan- 
Member of National Piano Guild 
Worth, Texas. 
Jeannette—Pianist, 


Director 
Worth Conservatory of Music; 


Faculty, 


Texas Christian University, 426 S. Henderson 
WHITLOCK, E. Clyde—Faculty, Texas Christian 


University, 


and Fort Worth Conservatory; 


Music Editor Fort Worth Star-Telegram; Direc- 


tor Texas Music 
Henderson. 


FRANZZO, 


cianship 


GRAHAM 
ham Music 
Main 


Mrs. 
and Theory. 3325 Ave. O. 


Mrs. 


Teachers Association. 


GALVESTON 


J. J. 


Teacher of Piano, 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing 


HO 
John 


Studios, 


USTON 


Wesley—President 
The Beaconsfield, 


42€ 


Musi 





HOUSTON 
Hammond 
Fully Ac 

KEARNEY 
Marshall Ave 

MEYER, Theo. | Sch { M 


Pianist, Composer. Permanent certificate by 


CONSERVATORY f 
Director, All Branches of Musi 
redited 

Jane 


Texas State Dept { Educatior Accredited 
to teach vocal and instrumental mu 1801 
Francis Ave 
SOUTHERN COLLEGI F FINE 
mer F. Springfield, President 
HUNTSVILLE 
-ARNES, Rex. V.—Director of Vocal Musi 
fn Cappella vhoir. Sam H 
ers ollege 
KATY 


ED—Director Instrumental Musi 


PETTUS 


OSS, Billy—Director f Musi 
~ ; 


POTEET 





- : Jni ; ~ ec. ee 
REFUGIO 
Me reditl 
reek R mch sfug 
SAN ANTONIO 


M 


seph, B Baritone. Teacher. 418 


TATTON, J. 
Critic. Salt 


BURGER, J 
Elmhurst Ave 

DREIBRODT, Irving—Instrumental Musi Brack 
enridge High School, 204 Haverhill 

FOX, Oscar J 1vailable for persona pear 
ances in programs of | songs. 328 E. Mu 
berry. 

HARLAN, Henry srady —P} 
Editor Southwestern Musi 
tonio Musi t 





EYMC U Stella H.—Pia Dun: 
Instru 4 Pre - Sch through Adv 
Grades. State Affiliation. Studios: 1419 Se 
St. Mary's St. Ph. K }; Alar He t 
1210 Townsend Ave., Ph. T-3 
STAFFEL, Tekla S., I 
Piano, Theory, Harmony, 235 Army Blvd 
STURCHIO, Frank ; Director f Musi 
M ry s Univer ty 
WARD, Mrs. A 








position. 254 N 
fENDTLANI 
SHERMAN 
MITCHELL H } s 
Fine Art | ' 
Yollege, Sherman, Texas 
STEPHENVILLE 
MORTON ld W hai: 
Fine Arts 
TEMPLE 
TEMPLE JUNI LLEGE I M 
Ire H 
TYLER 
DURST, Mr Pia I ry-Harmony. I 
rector of Tyler Sc! f Mu 3 Ss. B 
d Arc 
VERLEESE, Mr H. M Piar The Vv 
leese S h l f Mu Board of Direct 
Texas Music Teacher As iation. 628 
Bois d’Arc 
WALTERS, Rut h M., FI 
Theory, 421 
NOOD, Mrs. Harri é y le 
School of M ‘ M T 1e! 
Associatio M Teacher 
Asso M Assr 
325 c R 
WICHITA FALLS 
YIDZUD Mr t T} ry } 
sion of M 


ARKANSAS 





BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member N ational 
Association f Teachers f zing Past 
President, Arkans Mus Teachers 


Association, Fort Smith Ark 
CALIFORNIA 
FUCHS. eR - 
ind S 


Pr 














GESTRAM, 
ist, theory, 
taught. Student of Homer Grunn, Leo Podol- 


Patricia—B. A., Pianist, accompan- 


Keyboard harmony, ear training 


sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 
363 St., San Bernardino. 
W Edna K., Teacher of Piano. 1644 War- 





Ave., Los Angeles 24. 
COLORADO 
ANGELL, Sydney Lee—Piano. 318 Tabor Build- 
16th and Curtis, Denver. 
FFIN, Dr, Berton—-Teacher of Singing, School 
f Musi University f Colorado. Boulder, 


PORLEDER, Louise, Soprano-Teacher of Sing- 


Studios in Walsenburg, Colo., and Raton, 


N. M 
ILLINOIS 
Chicago 
E YOUNG, Richard—tTeacher of Singing, De 
Paul University. De Young Studios, 721 N. 
Michigan Ave 
3ANZ, Rudolph—President, Chicago Musical 
‘ollege. 64 Van Buren Street. 
IVINS, Maurice G., Anna D.—Voice, Piano. 
626 Fine Arts Bldg. 
MacBURNEY, Thomas N.—Teacher of Voice, 


609 Fine Arts Bldg., 410 South Michigan Ave. 





INDIANA 
Marie W., Mus.D.—Director Marie 
rs School of Music, 303 West DeWald 
eet, Ft. Wayne 6, Indiana. 
IOWA 
Davison, Na- 


IGMA ALPHA IOTA—Kathleen 
tional Pre ident 1009 25th Street, Des 
KANSAS 
Harold A.—Voice 
School of Music, 


DECKER 


and Choral Depart- 
ments 
ita 


; University of Wich- 
Wichita, Kansas 


TAYLOR, Robert M.—A.B., A.M., M.M., 
Oratorio and recital, Tenor. Adjudicator and 
juest director of festivals. Head of Music 
Department, Kansas State Teachers College, 

Emporia, Kans 

MASSACHUSETTS 

ONDRICEK, Gladys Posselt—Pianist and teach- 

er. Symphony Chambers, 246 Huntington Ave., 


Boston 
MICHIGAN 
LEHMAN, Evangeline—Mus. D., Composer-Vocal 
Coach, 167 Elmhurst, Detroit 3, Michigan. 
MINNESOTA 


’ 


Ph.D., 


WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
‘loud, Minn. 

MISSISSIPPI 
PATTEN, Lloyd—Head of Voice Department, 


Ass 





ciate Professor of Voice and Musicology, 


Mississippi Southern College, Station A. 
MISSOURI 
ROBINSON, Robert B., Co-operating in music 
tation reform. Checking up on the Mod- 
ern Keyboard Music staff and Klavarskribo. 
Agency for Klavarskribo music, 4243 Gar- 
field, Kansas City 4. 

NEBSTER COLLEGE Musi Dept. under the 
lirection of The Sisters of Loretto at The 
Foot of the Cross. Degrees offered: Bachelor 
of Science wtih Majors in Piano, Violin, Voice, 
Hattiesburg 


rgan, and Theory. Optional courses in Mu- 
Education quality students for the State 
Teachers Certificate. Webster Grove. 
STER COLLEGE—(Sister Adaline, Director 
nd Associate Professor of Theory of Music) 
Lockwood Blvd., Webster Grove, Mo 
NEW JERSEY 
Teacher of Singing. 
Studios: Home 


NEW MEXICO 


Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 


WFERS 





Member 
38 James St., 


BUCHANAN, 


er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 
NEW YORK 
ADLER, Dr ‘larence—Teacher of Piano. 336 


entral Park West, New York 7, N. Y. 

ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City 
7ERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
f Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 8Sth St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 155 
jlst St., New York 28, New York. 

MAYO, Gladys—-Piano and Allied Subjects. 
Member Piano Faculty Juilliard School of 
Music, 550 Riverside Dr., New York City. 


East 





MILLER, Miss Rosalie Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
57th St., New York City. 

POOL, Arlette—Concert pianist and teacher; 
Radio and chamber music experience. No. 5 
Poplar St., Brooklyn, N. Y. 

TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


YSAYE, Jeannette, Disciple of Eugene Ysaye. 
Teacher of Violin, 50 E. 91 Street, New York 
City. 

OHIO 

DELTA OMICRON—Professional Music Frater- 
nity, Louise Conrath Hoch, National Presi- 
dent. 2051 Seventh Street, Cuyahoga Falls. 

MU PHI EPSILON SORORITY—Secretary. Syl- 
vania, Ohio. 

OKLAHOMA 
COLLAR, Helen—Teacher of Piano, Oklahoma 


College for Women, Fine Arts Building, 1627 


South 17, Apartment 2, Chickasha. 
PENNSYLVANIA 
MU PHI EPSILON, National Music - Sorority, 


Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras, R.F.D. No. 1, Schwenk- 


ville. Catalogue sent on request. 
TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 


WYOMING 
FELLHAUER, Founeil—B.M., Teacher of 
and Piano Pedagogy; 
recitals. Studied with Bernice Frost, Allen 
Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 


INDEX TO ADVERTISERS 


Piano 
Duo-Piano and Solo 





Ballard, Francis Drake 23 
Baylor University 28 
Belwin, Incorporated 10 
Buhler, Carlos ll 
Cadek Conservatory of Music 29 
Carl Fischer, Incorporated 16 
C. C. Birchard and Company Inside Front 
Craddock Uniform Company 21 
Chart Music Publishing House, Inc. 15 
Duo-Craft Company, The 21 
East Texas Baptist College 28 
Elkan-Vogel Company, Inc. 30 
Fillmore Music House 27 
Fred Gretsch Mig. Co., The 21 
Gelhaar Uniform Company 15 
G. Schirmer 1 
Hall and McCreary Company 26 
Houston Conservatory 29 
Howard Payne College 28 
Information Service, Inc. 11 
Jacob Eisenberg 15 
J. Fischer and Brothers 23 
J. R. Reed Music Company ll 
Martin Rand Instrument Company 24 
Mary Hardin-Baylor College Back Cover 
Mary Hardin-Baylor College 28 
Mills Music, Incorporated 20 
Music Mart, The : 11 
Musical Arts Conservatory 28 
National Church Goods Supply Company 10 
National Guild of Piano Teachers 1 
Oklahoma Baptist University 29 
Paul A. Schmitt Music Company 18 
Pedler Music Company Inside Front 
Raymond A. Hoffman Company 18 
Sam Fox Publishing Company 17 
San Antonio Music Company 12 
Scionti, Isabel 23 
Schroeder and Gunther Inside Back 
Sol Frank Company 18 
Southern College of Fine Arts 29 
Southwestern Baptist Seminary 29 
Southwestern Musician Christmas Offer 18 
Southwestern University , 23 
Staffel, Tekla S. 16 
Stanbury and Company 17 
St. Louis Institute of Music 29 
St. Mary’s University 28 
Texas Association of Music Schools 19 
Texas Christian University 29 
Texas Wesleyan College 28 
Union University 28 
University of Wichita 2 


8 
U. S. Navy Band Inside Back 
25 


Volkwein Brothers, Incorporated 
Westminster Choir Tour 13 
W. F. L. Drum Company 13 


Whittle Music Company 23 
Willing, Donald J 


Church Organist... 

(Continued from page 18) 
“Over his keys the musing organist...” 
He should be able to play hymns with 
all kinds of variations both as to reg- 
istration and harmonization, and he 
should be capable of playing them so 


the congregation can sing without 
struggling. He should be as sensitive 
to the theological and philosophical 


aspects of the service as the minister 
should be to the musical aspects. 
Although these are but a few of the 
important things a church organist 
should consider, they do indicate the 
direction in which he must think and 
must go. 

And now let me give a couple illus- 
trations of how a closer relationship 
between minister and organist can 
make a service really live. In a church 
I attended some years ago I recall 
that the minister in his sermon men- 
tioned the prophet Elijah. In the offer- 
tory, which followed the sermon, the 
organist improvised on the solo, “If 
with All Your Hearts” from the Men- 
delssohn oratorio Elijah. The continua- 
tion of the Elijah theme, passing from 
the sermon into the offertory, had a 
moving effect on the congregation. I 
should add that in this particular con- 
gregation everyone knew the Mendels- 
sohn oratorio, and of course that was 
an excellent bit of applied psychology 
on the part of the organist. In another 
service I recall that the concluding 
hymn was “How Firm a Foundation” 
sung to the tune Adeste Fideles. As a 
postlude to this service the organist 
improvised a fugue on the tune of this 
hymn. To demonstrate the effect this 
had on the congregation, instead of 
the congregation leaving while the 
postlude was being played, practically 
everyone stayed to hear the service to 
the very end. 

Any organist who will use just a 
little imagination may find out that 
the minister and the congregation are 
not the rodents that was implied in my 
opening paragraph. If the organist 
would only play the service with 
imagination, with enthusiasm and with 
conviction, he usually would not have 
to spend as much time “fighting” the 
minister and the congregation. If the 
minister and congregation on the other 
hand would become more and more 
cognizant of their responsibilities in 
the service, nothing but improvement 
could result. We must remember that 
the organist, after all, is really in the 
driver’s seat. He either rules or ruins 
the service. He can have many satisfied 
customers, as well as self-satisfaction, 
if he will put forth his best efforts to 
harmonize his own responsibilities 
with those of the minister and the 
congregation. 
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PERSONAL APPEARANCE 


THE UNITED STATES NAVY BAND 
“The Worlds Finest” 


LCdr CHARLES BRENDLER, USN, Conductor 
SPRING 1951 


Available for Concert 
Colorado—New Mexico—Arizona—Texas 


Bookings 
Louisiana—Oklahoma—Nebraska 
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GIB SANDEFER, Concert Tour Director — Suite 1092 National Press Building, Washington 4, D. C 


























cowboy tune which evidently orig 
ARKANSAS TRAVELER (in place of the recapitulation) Originally a midwe stern fiddle tune. “Arkat 
‘ has been popularized as a folk song by the words beginning “Oh, once upon a time 
Arkansas 
The Second Movement is based upon 
SWING LOW, SWEET CHARIOT. Like most spirituals it is by nature a chanted prayer, telling of 
the glory and triumph of Judgment Day 
The Third Movement contains 
DIXIE LAND—by Dan Emmett. The popularity of this song is due to the early travels of a New York 
minstrel troupe for which it was composed in 1851 
OH! SUZANNA—By Stephen Foster 
BATTLE HYMN OF THE REPUBLIC. In 1861 Julia Howe supplied the familiar text for this tra 
ditional Southern marching tune. Its stirring melody and strong rhythm combine to make it an ideal 
finale to the Concerto. a i 
Playing Time: 9 1 30 
Prices 
Piano Solo, with 2nd Piano Part (Score) $1.50 
Band $9.00 
Extra Band Parts each .40 
SCHROEDER A GUNTHER. Ine. + 


CONCERTO AMERICANA 2 


Solo and Second Piano or Band 


tarith 
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Singing I mming) Audier 
HOWARD KASSCHAU 


BAND ARRANGEMENT BY ARDON CORNWELL 
FOREWORI 
Composed of those tunes which seem to be most strongly American in character 


CAMPTOWN RACES (first theme) by Stephen Foster 
HOME ON THE RANGE 


The first movement contains 

er. Foster was by descent and temperament 

Southerner. His deep feeling for the sentiment of plantation life is expressed in his two hundred songs 
~ (second theme) 


a 


This is an American cowboy 
inated on our western plains during the latter half of the nineteenth century 
sas Traveler 


Rhinebeck. 
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